Pet Shop Boys. 
Annually. 


2021 


SIE pi SRA Yk ZA ANNA fa ger ARN EER vj RE ese, NEK ree Li MEA 


= aT, hu ores 


So much and so little has happened since the last issue of 
Annually. A year ago, we were planning to embark on the 
Dreamworld tour, followed by the Unity tour of North America 
with New Order. Then the Covid pandemic meant that both 
tours had to be postponed. At time of writing, we expect our 
rescheduled tour to be delayed again until next year because 
of the continuing global pandemic. It’s been a sad and 


difficult time for all of us. 


Nonetheless, things have been happening in PSB world. 
We've remixed Paul Weller, written a bunch of new songs and 
worked on the music for a new stage production. You can 
hear an epic new song, “Cricket wife” exclusively on the CD 
that comes with this book, along with the Lockdown version 
of “West End girls” that we recorded (separately) at our homes. 
Our lockdown experiences are discussed among other topics 


in News and also in Letters. 


And we’ve taken the opportunity to go back in time. Neil’s 
diary for 1986 has provided us with a complete chronology 

of that exhausting but exciting year which started with us at 
number one in the UK charts and ended with us recording with 
Dusty Springfield. Our comments and many images accompany 


this definitive look at “A year”. We hope you find it interesting. 


Fingers crossed our paths cross soon. 
b 
3 wd 
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News 


A year in the life of Pet Shop Boys, including every release, 


every highlight and current favourite listening. 


In March 2020, as the coronavirus 
swept around the world, the Pet 
Shop Boys discovered, along with 
the rest of us, that their plans for 
the year would need to change 
substantially. A wider account of 
their lives in and out of lockdown 
is provided by Neil and Chris in 
Letters, but while this was not 

the year anyone had anticipated, 
it would not be a completely 
unproductive one. Just two of the 
results can be heard on the CD 
accompanying this issue 

of Annually: “West End girls 
(New lockdown version)” and 
“Cricket wife”. 

In May, Neil and Chris were 
contacted by the American cultural 
institution the Smithsonian, who 
were planning an online gay pride 
event and asked whether the Pet 
Shop Boys would be involved. Chris 
suggested that they might revisit 
“West End girls”. “My idea was to 
take out the chorus,” he says. “So 
you don’t get the bassline in the 
chorus. That was the big idea.” He 
worked on this at home on his laptop 
on May 14, then emailed Neil the 
next morning with a file of what he 
had done under the title “West End 
girls (Smithsonian)”, asking, “Any 
point working on it further?” 

There clearly was. “I really 
liked it as soon as I heard it," 
Neil says. He sang a new vocal, 
recorded on Voice Memos on his 
iPhone, and emailed it to Chris, 
who combined this with the track 
and emailed the end result to Pete 
Gleadall for mixing. 

“It’s quite minimal,” Chris 
reflects, “But then so’s the record. 
It didn’t take long — but actually 
neither did the first version! 
Actually the Bobby O version 
probably took even less time.” 

“The Bobby O version 


“West End girls (new lockdown version)” 
Video, filmed on iPhone 


took half an hour,” says Neil. 
“During which, famously, I sang 
it for the first time ever. I think it 
sounds very elegant, this version. 
And it is minimal, but it sort of 
sounded quite modern, the whole 
thing, I thought.” 

Then they each shot footage on 
their iPhones for the accompanying 
video — Chris filmed himself at 
home playing the keyboard, Neil 
filmed himself outside his garage 
— which was then put together by 
Luke Halls who works on video 
for their live shows. 

The two-hour show, Smithsonian 
Presents: Project Pride premiered on 
May 31 with “West End girls (New 
lockdown version)" as its finale. 

“Cricket wife” also emerged 
from lockdown, its creation spurred 
in two separate ways by Pet Shop 
Boy parents. 

“My mum asked me if I would 
write a piece of classical music for 
her,” Chris explains. “I thought, 
“Well, I’ve got nothing else better to 
do.’ ‘Classical’ in inverted commas, 
obviously — I’m no classical 
composer. In the style of classical 
music. Actually, it was quite good 


Annually. 


fun. I quite enjoyed it.” 

“What did she think of the 
music?” Neil asks. 

“Oh, I think she liked it,” Chris 
answers. “Anyway, I sent what 
I'd done to Neil — I was sending 
everything I was doing to Neil, so 
I sent this as well. I was probably 
going to do more — this was really 
just the first bit — but it’s quite 
headache-inducing doing it. I don’t 
know how classical composers did 
it all in their head, and then had to 
write it all down on manuscript.” 

Somewhat to Chris’s surprise, 
Neil sent the track back two days 
later with a long and intricate lyric 
and vocal. “I thought: wow, where 
did all that come from?” says Chris. 
“I thought: how did you write that 
so quick?” 

The simple answer was that Neil 
hadn’t. “I was listening to Chris’s 
piece of music and I thought of 
this poem I'd written several years 
ago and it suddenly occurred to 
me that maybe I could set that 
to it.” The term that he would 
use as a title, “cricket wife”, has 
similar connotations to a term that 
used to be in common use, “golf 


widows”, referring to women 
whose husbands would play golf 
at the weekends. “It’s really about 
my parents. My father played 
cricket for many years — when we 
were children we used to go on 
Saturdays in summer and watch 
him play. My brother Simon and I 
liked it, because the wives of the 
players in those days would make 
this massive tea halfway through 
the match where you’d get ham 
sandwiches and cakes and orange 
squash and cups of tea and stuff. 
And then they’d be watching the 
game as well, and chatting.” 

Neil started to set this poem to 
Chris’s music sitting at his desk 
using GarageBand (see Letters, 
page 58). “I started at the top, 
and I was pretending that I was 
a proper classical singer singing 
an aria, like Four Last Songs by 
Richard Strauss. That I was singing 
something that was not pop music. 
And then suddenly Chris’s music 
finished, and I hadn’t finished my 
poem yet! So on GarageBand I 
went back to the start and I edited 
the first section onto the end. And 
it worked very well, because in the 
poem you have what is happening 
and then you go back in time to 
my father playing cricket, when 
they’ve just got to know each other 
—he packs his bags, and they go 
off together and they get married, 
which is where I come from.” 

For now at least, the song is only 
available here, as part of Annually. 

“I would like to hear it played 
by a proper orchestra,” says Chris. 
“Because it is only played with a 
load of samples.” 

“It sounds quite impressive, 
though, I think,” says Neil. “I mean, 
I immediately wanted us to record it 
with an orchestra, and Chris didn’t 
want us to do that. But actually I 
think it’s quite powerful as it is.” 

“Tt’s unusual for a synth duo to 


put something like this out, I think,” 


says Chris. “Or for anyone.” 

“T don’t think this is the last 
thing we'll do like this,” says Neil, 
then addresses Chris: “I’ve got 
another poem, so if you want to 
write another piece, I do have some 
words for it.” 
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“I don’t wanna”, the final single 
from Hotspot, was released on April 
24. It was available as a CD single 
and digital bundle including “I don’t 
wanna (radio edit)”, “New boy”, 

“I don’t wanna (Mano Le Tough 
remix)”, “I don’t wanna (David 
Jackson remix one)” and “I don’t 
wanna (David Jackson remix two)”, 
and as a 12-inch single including 

“I don’t wanna (album version)”, 

“I don’t wanna (Mano Le Tough 
remix)”, “I don’t wanna (David 
Jackson remix one)” and “I don’t 
wanna (David Jackson remix two)”. 

This had been planned as a 
single before the pandemic, but 
the Pet Shop Boys were naturally 
aware of the strange concurrence 
between its chorus — “I don’t 
wanna go out” — and the 
circumstances in which people 
were now living. (Likewise, they 
were also aware of the unintended 
and unimagined new resonance 
of the album title Hotspot.) 

For the single sleeve, they had 
originally considered using another 
photograph that they had taken, 
as with Hotspot and “Burning the 
heather”, but decided against this. 
“Chris and I have always fought 
against the idea of a campaign, 
where the singles from an album 
all have the same design, because 
we think it’s boring. So the idea 
for this sleeve — I think it was our 
idea — was that someone has texted 
the hero of the song saying, ‘Are 
you coming out tonight?’ and he’s 
replied, ‘I don’t wanna.”” 

A lyric video in the style of a 
comic strip by RMV productions 
was commissioned by their product 
manager at Kobalt records. “I liked 
it,” Neil says. “Of course I was the 
London Editor of Marvel comics at 
one time. It’s sort of sweet and goes 
with the song.” 

The one previously-unheard 
song in the release, “New boy”, 
is one with a long history. “When 
we were last in Berlin working,” 
says Neil, “We did a new demo of 
the song we’d started to write at 
about the same time as ‘Rent’ — I 
think it’s on the same cassette as 
‘Rent’. I’ve always liked it. I think 
we put a different musical bit in, 
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“I don’t wanna” 
CD, digital bundle and 12-inch 


“New boy” 
Original demo cassette 


and I wrote some new words — 
some of the original words are 
there, but there are two verses that 
didn’t exist originally. This was 
written when I was at Smash Hits, 
and it’s about two girls fancying 

a new boy. Weirdly, I imagine it 
taking place in Milton Keynes — I 
imagine they’ve seen, in the centre 
of Milton Keynes, a boy hanging 
around on Saturday afternoons, and 
he’s very handsome and they’re just 
wondering who he is. He obviously 
just arrived in town. It could almost 
be an episode of Brookside.” 

“Was this a demo done at Ray 
Roberts?” asks Chris. “I’ve always 
rather liked this song.” 

“Yes,” Neil replies, adding, 
“It’s got, I think you'd call it a 
haunting melody.” 

“We were very good then,” says 
Chris. “We managed to capture 
the vibe of a tragic gay bar back in 
those days, and this sort of has that 
feel to me.” 

“T think it sounds a bit like 
Burt Bacharach, with the trumpet 
playing the melody,” says Neil. 
“But it’s very simple. It’s nice to 
bring it out after 36 years.” 


“Dreamland” 
Muzik Express seven-inch single 


The February 2020 issue of the 
German magazine Muzik Express 
included a seven-inch Pet Shop 
Boys single available nowhere 
else. To appear on the cover, it was 
necessary to supply the music for 
an accompanying cover-mounted 
single; the Pet Shop Boys agreed 
on the condition that the sleeve 
was designed by Farrow Design. 
The a-side is the Hotspot version 
of “Dreamland”; on the b-side are 
“Always on my mind” and “The 
pop kids (reprise)” taken from the 
Royal Opera House in 2018. 


On June 15, the film Jt Couldn't 
Happen Here, directed by Jack 
Bond and starring the Pet Shop 
Boys, was released on DVD, and 
also on Blu-ray, 33 years after the 
film’s initial release in 1987 — the 
culmination of a process that has 
been underway for several years. 

Though the planned London 
event preceding release, where 
Neil was to join Jack Bond and 
choreographer Arlene Phillips for a 
screening and an onstage Q&A, had 
to be cancelled, the release appears 
to have gone well. “Jack Bond 
phoned me up,” says Neil, “and told 
me that it was the BFI’s best-selling 
DVD and Blu-ray ever.” 

This released version features 
various extras including a 
commentary track from Jack Bond, 
art director James Dillon and 
lighting cameraman Simon Archer, 
and the text of the first unfinished 
version of the script, when it was 
called Actually. Neil and Chris 
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decided against releasing a film 
soundtrack as it would consist of 
little more than songs from their 
first two albums. “The same reason 
we didn’t do it in the first place. 
It just seemed a bit pointless.” 
But there is an official /t Couldnt 
Happen Here playlist on Spotify. 

They are pleased to see the 
film reappear. 

“T think it’s rather good, is my 
memory of it,” says Chris. 


“It was so criticised at the time,” 


says Neil. “I remember foolishly 
going to a press screening because 
Td only seen it once, and there 
were all these journalists, and I 
thought, ‘I shouldn't have come to 
this.’ And at the end there was sort 
of silence, and everyone filed out.” 
“Well, my grandparents went 


to the cinema to see it in Blackpool, 


and loved it,” says Chris. 

“Whereas now the passage 
of time,” Neil continues, 

“Makes it, at the very least, an 
interesting curiosity.” 

“There are some marvellous 
performances in it,” says Chris. 
“I mean, Gareth Hunt’s superb. 

I think the only weak link in it, 
of course, is me and Neil. It dips 
somewhat when the stars of the 
film appear, sadly.” 

“And the music’s good,” says 
Neil. “I never quite get the end, but 
what would I know? That whole 
thing about time and everything — 
it’s sort of philosophical, isn’t it? 
Or is it?” 


It Couldn’t Happen Here 
DVD and Blu-ray 
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“We must have been discussing 
that with Jack Bond,” says Chris. 
“Actually I’m still interested in 
the concept of time. It’s absolutely 
fascinating... That’s my favourite 
bit of the film — the puppet talking, 
when they’re flying, and he’s going 
on about existentialism. "Oh my 
God! He’s an existentialist!” 

“I might watch it again tonight,” 
says Neil. “I think more pop stars 
should make films. Why did One 
Direction not make a film? It 
seems like a missed opportunity. 
All pop stars do now is make a 
documentary where at some point 
they cry.” Far better to have made /t 
Couldn't Happen Here. “Jack Bond 
said to me in this phone call, "Well, 
when are we going to make the next 
one?’ And I said to him, ‘Why don’t 
you make a prequel where we’re 
played by children?’ He said, ‘Ah, 
there’s an idea... °” 


Discovery, the film of the Pet 

Shop Boys 1994 South American 
tour, will be released on DVD on 
April 30, 2021. (But not on Blu-ray; 
this is not an oversight — it was shot 
by a local crew on three cameras, 
and for technical reasons it is not 
suitable for Blu-ray release.) It 

will be accompanied by a CD of 
the performance. 

“To begin with, I was a bit iffy 
about the music coming out,” says 
Neil. “But then I put it on during 
dinner in lockdown, and I couldn't 
get over how entertaining and fast- 
paced the whole thing is — the crazy 
segues into things like ‘Mr Vain’, 
the audience going mental the 
whole way through. 

“When I saw the film again, 

I felt the same thing. I thought that 
this is, in some ways, the ideal Pet 
Shop Boys show. I saw some poll 
someone had done which said that 
this was people’s favourite show 
we’ve done, and I can see why — 
it’s got an incredible energy from 
start to finish.” 

“I watched it with my mum 
during lockdown,” Chris concurs, 
“And we both really enjoyed it. 
This was the tour I enjoyed the 
most. It was a lot of fun — the show, 


Discovery 
DVD 


and the touring. We had a whole 
cast of characters, and it was just 
one big party from start to finish.” 
There remains only one other 
filmed Pet Shop Boys tour that is 
unavailable on DVD, that of their 
first Derek Jarman-directed tour 
in 1989. Discussions about its 
prospective release remain ongoing. 


A series of remastered videos 
has been posted on YouTube over 
the past few months including 
every Pet Shop Boys performance 
on the BBC between 1985 and 
2006 (aside from Dance Energy, 
which can’t be found. “Apart from 
anything else,” says Neil, “The 
Top Of The Pops performances are 
very evocative of the time.” 

The full list is: “West End 
girls”, Top Of The Pops December 
5, 1985, December 19, 1985 and 
January 9, 1986; “Love comes 
quickly”, Top Of The Pops March 
20, 1986; “Opportunities” and 
“Later tonight”, Whistle Test 
April 29, 1986”; “Opportunities”, 
Top Of The Pops June 5, 1986; 
“Suburbia”, Top Of The Pops 
October 2, 1986 and October 16, 
1986; “West End girls”, Top Of 
The Pops December 25, 1986; 
“It’s a sin”, Wogan June 1, 1987; 
“It’s a sin”, Top Of The Pops June 
25, 1987 and July 2, 1987; “Rent”, 
Top Of The Pops October 10, 1987; 
“Always on my mind”, Top Of 
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The Pops December 10, 1987 and 
December 25, 1987; "It's a sin", 
Top Of The Pops December 25, 
1987; “Heart”, Wogan March 30, 
1988; “Heart”, Top Of The Pops 
April 14, 1988; “Domino dancing”, 
Top Of The Pops September 22, 
1988; “Domino dancing”, Wogan 
September 23, 1988; “Left to my 
own devices”, Top Of The Pops 
December 1, 1988; “Always on my 
mind”, Top Of The Pops December 
25, 1988; “So hard”, Top Of The 
Pops September 28, 1990; “So 
hard”, Top Of The Pops October 4, 
1990; “Being Boring”, Top Of The 
Pops November 11, 1990; "Can you 
forgive her?”, Top Of The Pops June 
10, 1993; “Liberation”, Top Of The 
Pops April 7, 1994; “Paninaro '95", 
Top Of The Pops March 3, 1995; 
“A red letter day”, Top Of The Pops 
March 28, 1997; “Somewhere”, Top 
Of The Pops July 4, 1997; “I don’t 
know what you want but I can’t give 
it any more", Top Of The Pops July 
30, 1999; “New York City boy”, 

Top Of The Pops October 8, 1999; 
“You only tell me you love me when 
you're drunk”, Top Of The Pops 
January 14, 2000; “Home and dry”, 
The Jonathan Ross Show March 

22, 2002; “Home and dry”, Top Of 
The Pops March 29, 2002; “Being 
boring”, “West End girls”, “Home 


and dry” and “Love is a catastrophe”, 


Later With Jools Holland April 14, 
2002; “I get along”, Top Of The 
Pops July 26, 2002; “Miracles”, Top 
Of The Pops November 14, 2003; 
“Se a Vida é”, Top Of The Pops 2 
December 2, 2003; “Flamboyant”, 
Top Of The Pops March 19, 2004, 
and “I’m with stupid”, Top Of The 
Pops March 23, 2006. 


Inevitably, the Pet Shop Boys’ 
touring plans have been severely 
affected by recent events. They 
had expected to spend much of 
2020 on tour — first with their 
own Dreamworld tour and then, 
in partnership with New Order, 
on the Unity tour. Both have been 
postponed. At the time of writing, 
dates are provisionally rescheduled 
for later in 2021 but plans remain 
dependent on the wider world 
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situation: “It’s been frustrating, 
having to put the brakes on 
everything, and it’s disappointing, 
but so much of everything has 
been disappointing for everyone. 
We would like to thank people for 
their patience.” 

There is one newly-announced 
concert, though of an unusual kind. 
As a response to the pandemic, and 
to its calamitous effect on those 
working in the live touring industry, 
a series of concerts by famous artists 
in small venues has been announced, 
with an unusual mechanism whereby 
tickets are bought now — so that 
there is money for those who need it 
while they are unable to work — but 
the specific dates of the shows will 
only be announced once it is safe for 
them to be held. 

The Pet Shop Boys have agreed 
to play one of those shows, and 
have chosen to do so in the Camden 
Electric Ballroom in London. The 
guiding concept was that artists 
should choose a small venue that 
they had played on the way up, 
but Neil and Chris played so few 
concerts at the beginning of their 
career that in their case this wasn’t 
easily applicable. 

“The Fridge in Brixton isn't even 
there anymore,” Neil points out. 
“We've never played the Electric 
Ballroom, but in 1984 there was 
the famous Bronski Beat benefit 
concert for the Miners’ strike, 

‘Pits and Perverts’, which is now 
immortalised in the film Pride, and 
Chris and I were in the audience, so 
we do have a link with it. Also, we 
went to see one of our drummers, 
Affy, playing there and we thought 
what a nice venue it is. And it’s 
called the Electric Ballroom, and 
we play electronic music.” 


On March 19 two Pet Shop Boys 
books by Chris Heath — Literally 
from 1990, and Pet Shop Boys 
versus America from 1993 — were 
reissued by the Penguin imprint 
Cornerstone. Neil chose the 

paper size and format, they were 
completely redesigned by Farrow 
Design, and new introductions and 
afterwords were written by the Pet 


Shop Boys and Chris Heath. “I 
think they look really, really nice,” 
says Neil. “In fact I prefer them 
to the original versions, by quite a 
long chalk, actually.” 

They have been greeted warmly. 
Amongst the reviews was one in 
the Times Literary Supplement by 
author Lynsey Hanley who wrote: 
The Pet Shop Boys are the ultimate 
pop act for thinkers and feelers: for 
those who do both a bit too much, 
who make excessively romantic 
demands of life, and risk exhaustion 
in doing so. At their best, they 
articulate better than anyone else 
in music how, in Tennant’ words, if 
“you notice whats going on around 
you... it doesn t necessarily make for 
a comfortable life”. Heath's books 
give a detailed, absorbing account 
of this process taking place. 


Chris Heath’s Pet Shop Boys, 
Literally and Pet Shop Boys 
versus America 2020 editions 


On April 6, 2020, Pet Shop 

Boys appeared on the radio 

show Soundtrack Ihres Lebens 
(Soundtrack Of Our lives) on 
Bayern Radio 1 in Germany. The 
songs they chose were these: 

The Beatles “It Won’t Be Long” 
(Neil); The Supremes “Baby Love” 
(Chris); Dusty Springfield “Mr. 
Dream Merchant” (Neil); Glen 
Campbell “By The Time I Get To 
Phoenix” (Chris); Mott The Hoople 
“All The Young Dudes” (Neil); 
David Bowie “Ashes To Ashes” 
(Chris); Marvin Gaye “What’s 
Going On” (Neil); Divine “Native 


Love” (Chris); Culture Club “Time” 


(Neil); Kariya “Let Me Love You 
For Tonight” (Chris); Johann 
Johannsson “The Sun’s Gone Dim 


And The Sky’s Gone Black” (Neil); 
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Planet Perfecto “Bullet In The Gun” 
(Chris); Taylor Swift “The Archer” 
(Neil) and Lykke Li “I Follow 
Rivers (Magician Remix)” (Chris). 


On April 22, a programme, 
Singing With Nightingales, 
appeared on BBC Radio 3 on 
which the folksinger Sam Lee 
broadcast live from a forest in 
Sussex where nightingales were 
singing, juxtaposing his whispered 
commentary and the birdsong with 
contributions of music and speech. 

“They asked us for a piece of 
music,” says Neil, “And we gave 
them ‘Night sings’ from My Beautiful 
Laundrette, and they played it with 
nightingales singing over it.” 

“What a lovely idea,” says Chris, 
adding, in the interests of full 
disclosure and accuracy, “I didn’t 
listen to it, though.” 

“I did, and it was actually very 
beautiful,” says Neil. 


Also in April Neil was asked to 
contribute to an Instagram series 
Answers From Isolation in which 
the Sadie Coles art gallery in 
London asked artists questions about 
their experience in this changed 
world. They were accompanied by 
recent photographs Neil had taken: 
“I'd been going for walks every 
afternoon in the countryside, and 
for some reason I'd been taking 
photographs of trees.” Among the 
questions and his answers: 

We are all feeling stressful, 
worried, powerless, fearful. Who 
do you go to for advice? 

I try not to feel all of the above and 
just talk to friends regularly via 
phone or video call. 

Are there silver linings in this 
hardest of situations? 

Silence is golden. 

Has the current isolation given 
you time to do or make something 
that you might not have? 

Sitting in my garden in the 
sun and reading. I’m still amazed 
at having no schedule. On my 
afternoon walks on empty country 
roads I’ve been taking photos on 
my phone of solitary trees. I feel a 
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SC: Are there silver linings in this hardest of 
situations? 


NT: Silence is golden. 


Answers From Isolation 
Instagram series 


kinship with them at the moment! 

Neil also, in response to a 
request for “a comfort recipe”, 
detailed his preferred method of 
cooking dal. 


In a somewhat similar spirit, 
the Pet Shop Boys were also 
approached by a friend, who has a 
billboard company, with a request. 
“As the billboards were not 
being commissioned by advertisers 
and were empty, they decided to 
ask artists to give them stuff to 
put on them. So we just gave this 
picture — it’s actually of my garden 
at midnight, because on the new 
iPhone you can take pictures at 
night, and it was a full moon or 
nearly a full moon. It was a sort 
of light-in-the-darkness concept. 
Moonlight fascinates me.” 
“What — the serious moonlight or 
just the moonlight?” inquires Chris. 
“It can be serious or humorous,” 
Neil counters. 
This moonlit image went up 
as a large billboard with only the 
words “Love, Pet Shop Boys” on 
it. However, as is not historically 
unusual in the world of the Pet Shop 
Boys, the gap between a pure idea 
and its realization can be frustrating. 
“The only thing is,” Neil notes, 


“That when you look at it pasted up 
in Brixton, it’s a bit creased.” 


In May, Neil could be heard 
reading an extract from Samuel 
Taylor Coleridge’s The Rime Of The 
Ancient Mariner (the 21st episode) 
in a production by the University of 
Plymouth. He had participated in a 
similar reading of Moby Dick some 
years ago, also organised by his 
friend, the writer Philip Hoare: “He 
asked would I do a bit, and I said 
of course I will, and then he said, 
will you ask Frances Barber? Pete 
Gleadall recorded me and Frances 
Barber reading a verse each.” 


In May, The Guardian newspaper 
began counting down a list of 

the hundred greatest number one 
singles ever in the British chart. 
Neil recalls that, as he spoke with 
various members of his family 

over FaceTime as this countdown 
continued, they would note the 
failure of “West End girls” to yet 
appear, clearly wondering whether it 
was due a fairly impressive position 
or might have been excluded 
entirely. Neil prevaricated, not 
letting on what he and Chris had 
already been told, and what was 
revealed to the public on June 5: that 
“West End girls” had been adjudged 
the best number one single of all. In 
an article explaining their choice, 
The Guardian wrote about its 
“perfect pop equilibrium” and said: 
“36 years on, their début single still 
pulses with that beguiling ambiguity; 
the exact emotion of Chris Lowe’s 
glacial chords and abrupt beat, and 
of Neil Tennant’s alternately wry and 
rhapsodic observations, impossible 
to pinpoint.” 

“I don’t think it’s something you 
necessarily take that seriously, but 
nonetheless it’s nice,” says Neil. 
“And people notice. People come 
out of the woodwork and send you 
emails. I did say that I thought it 
was a bit random.” 

“It’s always nice to be number 
one,” Chris agrees, “But there were 
some great records that weren’t 
number one, weren't there? It’s to 
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start a discussion around the 
dinner table, isn’t it?” 

“T'd have chosen ‘Good 
Vibrations’,” Neil says. 

“Oh, I wouldn’t have chosen 
that,” Chris responds. “Never liked 
it. What else is in the Top Ten?” 

“Ghost Town’?” 

“No.” 

“Nothing Compares 2U'?" 

“No.” 

“Oh, I know what you’d 
have chosen — Donna Summer, 

‘I Feel Love’.” 

“That’s up there. But is there 
nothing by the Bee Gees?” 

“I can’t remember. But you had 
to be number one?” 

“Oh, you had to be number one? 
A lot of the best records never got 
to number one!” 

Neil reads down The Guardian 
list. As he does so, Chris 
occasionally interjects to comment 
on a particular record: for instance, 
Procul Harum’s “A Whiter Shade 
Of Pale” (“I like that”), Kraftwerk’s 
“The Model” (“yeah”), Snap!’s 
“Rhythm Is A Dancer” (“love that”) 

“T Rex ‘Get It On’, that’s a big 
one for me,” Neil comments. 

Eventually Neil finishes the 
whole hundred. 

“Well, it’s amazing to be on 
top of all of that list,” says Chris. 


During lockdown, Bruce 
Springsteen started hosting his own 
radio show, titled From My Home 
To Yours on Sirius radio. Since 
the Pet Shop Boys recorded his 
song “The last to die” for Electric 
(it originally appeared on Bruce 
Springsteen’s 2007 album Magic), 
no direct or indirect evidence has 
surfaced to suggest that Bruce 
Springsteen was even aware of 
what they'd done. Until May 6, 
2020 that is, when midway through 
his radio show he played their 
version of his song, then said: 
“Previously we had the Pet Shop 
Boys — great version of ‘The Last 
To Die For A Mistake’.” 

“It was quite nice that he 
recognised that he’d heard it and 
liked it,” says Neil. 

“T’ve got to really like Bruce 
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Springsteen over the years,” adds 
Chris. “Particularly after he was 
in the backing band for that Roy 
Orbison concert. It was great. And 
Bruce Springsteen just looked 
thrilled to be performing with 
Roy Orbison.” (Strangely, Neil 
notes, they actually saw Bruce 
Springsteen in the flesh in 1987 
around when this concert was being 
filmed in Los Angeles: “We drove 
up to the Sunset Marquis hotel in 
a limo from the airport, and I was 
aware that someone was looking 
at us, standing outside, and it was 
Bruce Springsteen. They were 
all around, and I think they were 
recording it that day, because Elvis 
Costello was in the hotel too.") 
Nor did this May 
acknowledgement turn out to be 
Bruce Springsteen’s final Pet Shop 
Boys moment of the year. On his 
December 16 show he not only 
played “It’s a sin” but afterwards 
made the following declaration: 
“It’s a sin’! I love the Pet Shop 
Boys! They did a beautiful 
cover of ‘Last To Die.’ Let’s go 
for two! I’m dancin”! This is “Go 
West’.” (After which he indeed 
played “Go West”.) 


The Pet Shop Boys also recently 
received, and agreed to, a request 
to be turned into Funko dolls, now 
on sale — a kind of object they 
knew very little about beforehand. 

“When they finally came 
through, I thought they were very 
cute,” says Neil. 

“I like them,” Chris agrees. 

“They wanted to do classic Pet 
Shop Boys,” says Neil, “Hence 
you'll notice I have a lot of hair.” 


Neil and Chris in Funko doll form 


These dolls were also 
customised, in the masked spirit of 
the times, for the Pet Shop Boys 
2020 Christmas card. 


There were two notable deaths 
in 2020. 

On February 24, Tom Watkins, 
the Pet Shop Boys’ first manager, 
died at the age 70. “We hadn’t seen 
Tom for a long time,” says Neil. 
“But we sent flowers to the funeral 
with a message saying: Thanks for 
five Massive years. We had a lot of 
fun with Tom in the early days, and 
I think that’s what you want 
to remember.” 

Then, on December 10, actress 
Barbara Windsor died at the age 
of 83. They first knew her from 
appearing together in their film. “It 
was a lot of fun making /t Couldnt 
Happen Here,” Neil recalls. “When 
you make a film, you spend hours 
sitting in a Winnebago, and we’d 
sit there with Barbara Windsor and 
Gareth Hunt and Joss Ackland, 
and we’d just listen to them telling 
actors’ stories. During the filming, 
Chris and I had to appear on the 
Sunday night show at the London 
Palladium, and at the end of it 
there’s a famous thing where you’re 
meant to stand on the revolving 
stage, waving. Of course we all 
know that the Pet Shop Boys don’t 
do waving. And so we didn’t do it. 
Our parents were annoyed, but also I 
remember Barbara Windsor coming 
into the Winnebago and telling us 
off.” 

After that, “We'd quite often see 
her at charity things. And she was in 
the Royal Box at the Royal Opera 
House — she’d come with David 
Walliams. I could see her from the 
stage, dancing all the way through 
and singing along.” 

“She was great,” says Chris. “The 
last time I saw her was at the after- 
party in the Crush Bar at the Royal 
Opera House, and her parting shot 
was ‘Get out of my pub!’...” 

“Her famous line from 
EastEnders...” says Neil. 

“... and then she left,” says Chris. 

“That was a great moment,” 
Neil agrees. 
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Anew TV drama series starring 
Olly Alexander of Years & Years, 
entitled /ts A Sin started on Channel 
4 in the UK on January 22. The 
show’s writer, Russell T. Davies, 
who has written many scripts for TV 
drama including Dr Who and Queer 
As Folk, wrote to Neil and Chris 
explaining his choice of title: 

“It was formerly called Boys... 

We had to change the title because 
there’s an Amazon show called The 
Boys... It’s the story of AIDS in the 
1980s, showing a bunch of friends 
meeting at the age of 18 and battling 
on through the decade — their lives, 
their loves, their laughter, while 

the danger of that virus slowly 
builds. It’s the most heartfelt thing 
I’ve ever written —I was 18 in 1981, 
and I wanted to remember those 
boys, not just for the way they died, 
but for the way they lived. The 
show’s full of joy and madness, 

as well as the awful truth of that 
disease. I’m immensely proud of 

it. I think it’s the show I’ve always 
been waiting to write. I wanted to 
let you know about the title — it’s so 
perfect! It’s cheeky, it’s dark, it’s hot, 
it’s true, it’s Eighties, and I couldn’t 
hope for anything better.” 

Olly Alexander later emailed 
Neil to tell him that he’d recorded 
an acoustic version of “It’s a sin” 
because, “I love the song so much.” 
He sent his version to Pet Shop Boys 
who both thought it was “beautiful” 
and it was released on streaming 
services on January 22. 


Musik returned to the stage in 
February 2020 and completed its run 
before everything closed down. “I 
always enjoy seeing it,” says Neil. 
“I don’t think we’ve seen the last of 
it.” In January 2021 Frances Barber 
was nominated for (and has since 
won) Best Lead Performance in the 
Offies, the off West End Awards, 
for her performance. 

The following interview with 
her was originally done for The 
Times newspaper by Annuailly’s 
production editor Laura Lee Davies 
on May 10, 2019, just before the 
show’s first performances at the 
Edinburgh fringe: 
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Tell me about Billie Trix. 
[Laughs] Well, she’s a version 
of a pop star. In her head she 

has been a huge star but she’s so 
delusional, so full of crazy ideas 
about herself. She has a hectic 
imagination from too many drugs 
and high living. What’s wonderful 
about it is that she totally believes 
these fantasies. 


How does Musik take the Billie Trix 
story on from Closer to Heaven? 

In Closer to Heaven we only 
glimpsed this exaggerated idea Billie 
has about herself, but the story isn’t 
about her. Here we get to look back 
through her own life from her point 
of view — the Vietnam protest song, 
her '70s disco era — even though 
what we’re told is probably 90 
percent all in her head. 


Why is Billie making her 
comeback now? 

I am amazed that it’s been 18 
years since Closer to Heaven. I’ve 
performed since with Pet Shop 
Boys, and they always kept talking 
about this idea to make a musical 
around Billie’s story, but everyone 
is always so busy — the Pet Shop 
Boys on tour, Jonathan Harvey 
with his television writing and 
novels. We just never got 

it together. 

Then about two years ago, over 
dinner at the Delaunay, it was 
agreed it couldn’t be put off any 
longer. It was a collaboration: 
Neil, Chris and Jonathan wrote 
the book and the songs. All of 
sudden, now Edinburgh is booked 
and it’s quite frightening! 


Why frightening? 

[Another laugh] I haven’t sung 
for years, except in the bath. This 
morning during our rehearsal I felt 
a bit rusty. We’ve been working 
through the keys of the new songs 
today, because my pitch is different 
to Neil’s. But I have hope — Billie 
Trix is not a really great singer, is 
she? She can put a song across but 
she’s not as good as she thinks she 
is. [Breaking into booming song] 
Ich bin musik! I am music, music 
is me! It’s daft and entertaining. 
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Frances Barber in Musik at Leicester Sguare Theatre, London, February 2020 


Hopefully it'll lift everyone’s spirits 
in these gloomy times. 


How has it been working with 
Neil and Chris again? 

The Pet Shop Boys are so smart and 
kind and nice. Today I was really 
quite nervous and they were all, 
“Don’t worry, let’s have a coffee.” 

I had a lovely day. I got there dead 
on time and Neil said, “We like 
punctuality.” So I mustn’t be late 
next week. 


When I interviewed Dusty 
Springfield for Reputation she 
said Neil and Chris liked to work 


“office hours” but sometimes her 
voice didn’t get going until about 
10 at night and she felt guilty. 

We were discussing the fact that the 
show doesn’t start until 9.40pm. I’m 
a night person, like Dusty, so it suits 
me. This will be late night cabaret, a 
little bit of fun. It was a joy to hear 
the new tracks styled to the different 
decades of Billie’s “career”. The 
boys’ imagination is wonderful. 


Along with Dusty Springfield and 
Liza Minnelli, do you feel like one 
of the Pet Shop Girls? 

I'd never put myself in their league! 
I'd never even done a musical until 


Closer to Heaven. I’ve done plays 
that have songs. I think with me, 
I’m an actress roped in to play a 
drunk. [Laughs.] Funnily enough, 
my first ever job, back in 1979, 

was an improvised show with Hull 
Truck Theatre Co [Ooh La La]. 
That has some singing and it went 
to Edinburgh. Stephen Warbeck 
wrote the music — he’s an Oscar- 
winning composer now. Since then, 
I'd only been back to Edinburgh as a 
punter until I did One Flew Over The 
Cuckoo 5 Nest with Christian Slater. 
That was a bit of a rollercoaster but it 
turned out to be a great triumph. This 
is quite different. It'll be fabulous not 
to be in my comfort zone. 


Will you get a chance to see 

other shows up in Edinburgh? 

lan [McKellen] will be doing his 
solo show for a few days while I’m 
up there. PII slum it in my digs 
most of the time and then go and 
stay in whatever fabulous apartment 
he has while he’s there! His show is 
at midday so we'll probably see lots 
of shows. He loves to support other 
artists. He has threatened to come 
on stage during my show, but I’ve 
told him, if he does, I’m calling 
security. I am nervous but also very 
excited. The show is a wonderful, 
fun thing to do. And in life, unless 
we have fun, there’s really no point. 


RECORDS 


Each issue of Annually includes a list of the Pet Shop Boys five favourite records 
to listen to, at the time of going to press. Currently they are: 


Chris 


Solardo & Eli Brown 


“My Life” 
Boys Noize 
“Mvinline” 


Neil 


Harry Christophers/The Sixteen 


DJ S.K.T, Jem Cooke 


“Boomerang (Round & Round)” 


Palestrina volume 6 


João Gilberto 
Amoroso 
Bicep 
Isles 


Moka Efti Orchestra and Severija 
“Zu Asche, zu Staub” 
Groove Armada featuring Nick Littlemore 
“Get Out On The Dancefloor” 
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Alessandro Stella 
Midwinter Spring 
The 1975 


“Guys” 


q 


Photo session with Filip Wouters, Brussels, January 24 


A year 


1986 was the year in which the Pet Shop Boys became internationally successful pop stars. As it 


began, “West End girls” was just about to reach number one in the British charts; as it ended, they 
had recorded “What have I done to deserve this?” with Dusty Springfield. The following diary 


entries show exactly what happened, day by day, as the year progressed — they are adapted from the 


actual diary Neil kept at the time, augmented by material published or broadcast in various media 


in 1986, and also by new commentary and reflections from Neil and Chris in December 2020. 


Aside from Neil and Chris, amongst the recurrent 
characters in 1986 there are: manager Tom Watkins; 
two other employees of Massive Management, Rob 
Holden and Nikke Slight; Please producer Stephen 
Hague and engineer David Jacob; “Suburbia” 
producer Julian Mendelsohn and programmer Andy 
Richards; programmers Blue Weaver and Adrien 
Cook; head of the EMI press office, Susie Rome and 
press officer Murray Chalmers; executives from EMI 
including Rupert Perry, David Munns, Dave Ambrose, 
Steve Hayes, Lis Flowers and Jill Wall (who would, as 
Jill Carrington, be their next manager), photographer 
and video-maker Eric Watson and partner Krysia, who 
fielded fan mail and wrote their fan newsletters; other 
photographers including Paul Rider, Andy Catlin, 
Mike Prior, Brian Aris, Andy Freeberg, André Csillag, 
Derek Ridgers; Neil’s former Smash Hits colleagues, 
including Mark Ellen, Dave Hepworth, Peter Martin, 
Tom Hibbert and Chris Heath; David Keeps, editor of 
the US equivalent Star Hits; graphic designer Mark 
Farrow; theatre and opera directors David Alden and 
David Fielding (who in 1991 would direct the Pet 
Shop Boys Performance tour). 

“In 1985,” says Neil, setting the scene, “We leave 
Bobby O and then we can sign to EMI; we make 
‘Opportunities’ with J. J. Jeczalik and Nick Froome, 
we go to New York and work with Ron Dean Miller 
and the Latin Rascals; we release ‘Opportunities’ and 
it’s a flop: we remake ‘West End girls’ with Stephen 
Hague and it’s released at the end of October... so we 
start the new year with ‘West End girls’ about to go 
to number one. It’s a very thrilling moment.” 

“Had I been sacked from the group at this point?” 
wonders Chris. 

“I think early 1985,” Neil says, “Was when Tom 
was planning to sack you.” 

“In that case I’ve survived!” Chris declares. 

“I’m still in the band, everyone — hurrah! — as we 
enter 1986...” 


January 1 
Advision. 


Neil: Chris has been to Blackpool for Christmas and 
I’ve been to Newcastle, but we have to come back 
because we have to finish the album. We arrived back 
on December 27th, and we were in Advision studios, 
where we were making Please, on New Year’s Eve. 
Chris: Working on New Year’s Eve! 

Neil: Stephen Hague, David Jacob and his wife and 
me and Chris went out for an Indian meal and then 
back to Advision. Then Chris and I went to Spats on 
Oxford Street. The New Year started with us on the 
dance floor at Spats. 

Chris: “We Are The World” wouldn’t have been out 
that year, would it? Then — which was always one of 
my highlights at Spats — they will have shown the 
entire video for “We Are The World”. What a song. 
Neil: Then, first day of the year, we were back 

at Advision. 


January 2 
Singing lesson. Advision. 


Neil: My singing teacher was called Eve Cohen. This 
was the second year I'd been seeing her now. Gavin 
Rossdale from Bush used to have the same singing 
teacher, and I'd either be waiting for him to finish or 
he would be waiting for me to finish, in her flat near 
Abbey Road Studios. She famously said to me that 

I should give up pop music and do baroque opera 
because I had such a high voice. But I said, “I don’t 
like baroque opera.” I always used to want to sing 
Puccini, which I’m completely unsuited for, so we’d 
settle on Schubert. But it was good, having singing 
lessons. I think it came about because I thought my 
voice wasn’t good enough. I just thought it was a 
good idea to actually learn how to sing, because I 
was always worried about losing my voice and all 
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that kind of stuff. And it sort of worked, really. 
I sometimes wish I still did it. 


“Neil has a very interesting voice, a tenor voice, 
and | could do an awful lot with it. It’s developing 
marvellously. With Neil, the main problem was 

a fairly common thing when someone sings 
through their nose — this makes the noise 

sound very thin. | had to make him aware of 

the problem and get him to sing from the throat 
— now it’s much fuller and richer.” (Eve Cohen, 
quoted in the 1987 Smash Hits Yearbook) 


January 3 
Singing lesson. Advision. Chris and I to EMI — 
number one predicted for Tuesday. Back to Advision. 


Recording at Advision 


January 5 
Advision. “West End girls” number one in the 
Network Chart. 


January 6 

Advision. I went to EMI to see Suzie Rome and 
Garbi. The Sun phoned to say that “WEST END 
GIRLS” IS NUMBER ONE! Also it’s number 13 
(from 59) in Germany. Back to Advision to break 
the news. Chris and I to The Jungle later. 


Neil: I wrote “WEST END GIRLS” IS NUMBER 
ONE! in capitals — that’s how excited I was. When 

I told Chris — this has been reported many times 

— he said, “Oh, I suppose that means we'll have to 
do Top Of The Pops again.” 

Chris: I’ve got no memory of that. I would 
obviously have been terribly excited, though, 
knowing me. Knowing me as I do. 

Neil: That’s not quite how I remember it. 
Nonetheless, we celebrate this. It’s Monday, and you 


know what Monday night means — The Jungle. 
Chris: It was in Busby’s which was a fantastic club, 
the first mainstream big gay club in London. It was 
part of the Astoria complex, which has sadly been 
demolished for Crossrail. It was a very Seventies 
club — you descended down these stairs and it was a 
lot of chrome and the dance floor was in the middle. 
A classic old-fashioned club in that you could stand 
at the balcony that went all the way around the sides 
and look down on the dance floor. And it had a great 
sound system. 


January 7 

“West End girls” number one. Phone rang all 
morning. To Advision. Tom came over — "West End 
girls” number 7 in Germany. To dinner at Chelsea 
Arts Club with Tom and EMI people. 


January 8 

Haircut by Derek at Smile — Chris there. With him 
to record Top Of The Pops at BBC TV Centre: King, 
Feargal Sharkey and Jennifer Rush also on. Murray 
there in afternoon with Patrick Kane from Jamming! 


for interview. Dinner in L’Escargot with Murray and 


Chris and then with them to The Pyramid at Heaven. 


Neil: We started the day off, as we often did in this 
period doing Top Of The Pops, by going to Smile — 
as mentioned in “Denim and leopardskin...” 

— to get our hair done. Chris was living in Islington 
so he’s had to go all the way from Islington to 

the King’s Road. I was living on the King’s Road. 
Twice when we were there Carol Thatcher was 
getting her hair done. 

Chris: Cliff used to get his hair done by Keith at 
Smile. I think a lot of people did. 

Neil: Today, Chris had Keith and I had Derek. 
Chris: Did you not even get Keith? Why was that? 
Neil: We did it simultaneously — I was always quite 
happy with Derek. 

Chris: I know, but I would have thought you’d 
have wanted... you know. 

Neil: No, no. How little you know me, Chris. 
How little you know me. 

Neil: Then Chris and I go to BBC TV Centre. 
Chris: The first time we did Top Of The Pops, 
everyone applauded at the rehearsal at the end of 
“West End girls” which was rather nice. They were 
probably fed up with us by this visit, were they? 
Neil: | don’t think so. This is the famous occasion 
where we do the recording, and as the camera pans 
towards us, Chris hisses at me “don’t look 
triumphant”. And I duly do not look triumphant. 
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Chris: Fantastic advice, as always. 

Neil: It was a good piece of advice, actually. We 
weren’t giving an inch. We were already well- 
established in not giving an inch. 

Chris: I never liked it when Bob Geldof tore up 

a photo of John Travolta and Olivia Newton John — 
they’d been at number one for ages and The 
Boomtown Rats finally got to number one, and he 
made a right big deal of it. I didn’t approve of that. 
Neil: Earlier, in the afternoon, Murray had arrived 
with Pat Kane from Jamming! magazine. Pat Kane 
of course was also in Hue and Cry. He was quite 
intellectual, for a pop magazine. (Jamming! 
magazine folded that month, so the planned article 
never appeared.) 


(Neil) reels off a few examples of the kind of 
encounters any aspiring pop star must endure. 
Like the interview he gave the now-defunct 
Jamming]... “The guy leapt on this line from ‘A 
Man Could Get Arrested’, the b-side of ‘West 
End Girls’, which was a real throwaway song. 
The line went: ‘If you want to earn, learn how 
to do it’ and from that, the journalist had me 
down as a kind of mega-Thatcherite on-your- 
bike Tebbit-esque figure. And | couldn't even 
remember writing the line: | suppose | had ‘earn’ 
and ‘learn’ because they rhymed and I'd had 
to write the lyrics in five seconds flat. But when 
you do an interview like that it makes you think 
about what your feelings really are and | was 
thinking, Oh, God, am | really incredibly right 
wing by nature with just a left-wing facade over 
the top? Do these things just come out of my 
subconscious? He thought | was a complete 
fascist which was quite interesting, actually...” 
(Tom Hibbert, Q magazine, December) 


January 9 

Singing lesson. Advision. Chris and I interviewed 
by Henry Porter of the Sunday Times and Dave 
Hancock of The Sun. Also phone interview with 
Danish magazine. Watched us on TOTP. 


Neil: The Sun were desperate to have a piece on us 
and the only angle they can come up with is us being 
very opinionated. Which they realised we are. The 
problem with us is we probably got quite into it during 
the interview, making silly remarks about other pop 
stars, because we’re always going to have opinions 
about them. We probably were off our guard just a 
little too much. We also do a very irritating interview 
with Henry Porter of the Sunday Times. He was 


At number one, on Top Of The Pops 


writing a diary piece, I think, and when it came out, he 
was being sort of ironic with us. What I thought was 
annoying is that he was being a bit old fogey. 


This is an irritating piece to write since | am 

filled with envy and loathing for the subjects. In 
themselves Neil Tennant and Chris Lowe are not 
bad, it just seems to me that fortune has smiled 
once too often on the undeserving. Some people 
get all the luck too easily. (“Top of the pet-shop 
pops”, The Sunday Times, January 12.) 


January 10 

Advision. Telephone interview with Newcastle 
Evening Chronicle. Then filmed TV interview with 
Molly Meldrum for Australian Countdown TV show. 


Molly Meldrum: How does it feel to be on 

the other side, considering you have been 

a rock journalist? 

Neil: It’s slightly embarrassing. When we do a 
programme like Top Of The Pops, | see all these 
kind of real pop stars like Feargal Sharkey or 
King who we used to write about in Smash Hits 
when | worked for it, and | feel like a little bit of a 
fraud, really, that we’re number one in the charts 
at the moment. As though there’s going to be a 
real group there next week, you know, and we'll 
just sink back to wherever we came from. We 
don't quite feel like the real thing sometimes. 


January 11 

Eric Watson and I out for dinner and then to party 
in Soho. Patsy Kensit there — wants to write a song 
with us. 


Neil: That's the first time I met Patsy Kensit. I liked 
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her. And at this stage the fact that someone wants to 
work with you, you think is flattering. 

Chris: Quite often with us, we've already got 
something lined up that’s suitable for somebody, 
but I don’t know if that was the case. 

Neil: We were always into doing what we used to 
call “a Princess Stephanie record”. Princess 
Stephanie of Monaco had a brief period as a pop 
star, and we always like those sort of French 
electronic-sounding pop records with pretty 
melodies, or indeed Italian pop records with pretty 
melodies — they had a sort of melody that didn’t 
happen so much in English pop. I think we were 
waffling on about wanting to make a Princess 
Stephanie record, and Patsy Kensit sort of filled the 
bill. But there may be an enormous amount of 
post-rationalisation in that. 


January 12 
Aadvision. Chris and I had a meeting re publishing 
and then back to Advision. 


Neil: One good thing about Advision was that we 
could have a Turkish meal around the corner. Food, 
as ever, being important — there was no catering at 
Advision. 

Chris: It’s gone now, the Turkish restaurant. Efe’s. 
That’s where we once saw Kenneth Williams having 
dinner with Stanley Baxter at a table just a couple of 
tables along from us. It was a highlight. 


January 13 

Advision. Murray brought down journalist from 
ZigZag for interview — with them to Cranks for tea. 
Chris and I to The Jungle. Bought The Sun 
afterwards in Leicester Square. 


ZigZag magazine also folded before this 
interview, by Rex Garvin/ Robin Gibson, could be 
published in its planned March 1986 issue. Here, 
nonetheless, are some extracts: 

(discussing The Flirts “You and Me”) “You should 
get a copy,” drools Neil. “It’s a really, really good 
record. | mean, it’s a bit banal, and everything, but 
it’s good. | think we like moronic records, don’t 
we? Well, not moronic, but records which are 
kind of inevitable... not clever-dick records...” 
Did you set out to make inevitable, 

moronic records? 

“Yes, we set out to make an inevitable moronic 
record, but with a kind of English-ness to it. And 
with, y’know, not-quite-so-moronic lyrics... | think 
we make the kind of records-where-the-lyrics- 


don’t-matter where the lyrics do matter. | always 
try to write lyrics that no-one has written before.” 
... Were you ever a punk? 

Chris: (deadpan) “I was disco.” 

... How much does music really interest you? 
Neil: “Oh, totally, yes.” 

Chris: “It’s the only thing, really. Ha... it’s the 
only thing that moves me at all, makes me feel 
good, or anything. Like, if you go out, and Aretha 
Franklin comes on, ‘Who’s Zoomin Who’ — | will 
genuinely feel really good.” 

Neil: “I suppose it’s the search for that feeling, 
as well. It's not a game, really, it’s not a game, 
like you set yourself objectives and gradually 
work towards them... everything is much more 
of a mess than that. Things just happen. And 

| always maintain that if you plan to do things, 
you never do them.” 


January 14 

“West End girls” number one (also 3 in Germany 
and 12 in Holland). Chris and I signed publishing 
deal with Virgin 10. Chris and I to EMI for interview 
with Simon Mills and phone interview with Bravo. 
Then to Advision. Elton John sent us bottles of 
Champagne. Chris and I took Stephen, Dave and 
Pete out to dinner at the Café des Italiens des Amis 
du Vin. Back to Advision and got drunk on Elton 
Johns champagne. 


Chris: It’s a bit like: Welcome to the club. 

Neil: After dinner we sent Elton a telegram saying 
“Thanks for the champagne — were still standing” 
or something like that. It was quite a nice thing. 
We wouldn’t meet him for another five years. 


January 15 
Singing lesson. Then to Advision. Interview with Billy 
Sloan of Scottish Daily Record. 


January 16 
Picked up by EMI car then picked up Chris then to 
Holborn Studios for photo session with Brian Aris 


for Bravo. Then to Advision — Tom there briefly. 


Then interview for Finnish radio. 


January 17 
Article in The Sun (“PETS SAVAGE LAME ROCK 
RIVALS”) causing controversy at EMI etc. 


Chris: I remember the headline. What's interesting 
is that back then there was a lot of rivalry and 
competition between groups. It was just the nature of 
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what pop music was then. This current generation are 
so nice and they all know each other. It’s just very 
different from how it was in the Eighties when there 
were a lot of pop rivalries: Boy George and Pete 
Burns, Spandau Ballet and Duran Duran. It was just 
par for the course. Now, of course, we'd be nothing 
but nice about everybody. 

Neil: After that we told Murray we weren’t going 

to talk to The Sun again. 


January 18 
Shopping — bought leather jacket with hood. Advision. 


January 19 

Advision — interview with Music Scene (German 
magazine). Chris and I discussed LP sleeve with 
Tom — then out for Indian meal with him and back 
to Advision. 


January 20 

EMI — Tom, Chris and Nikke there — for meeting 
with Ray Stijl. Then EMI International meeting 
with European label managers. Presented with gold 
discs for “West End girls” — it’s a hit in Norway, 
Sweden, Holland and Belgium. Then to Toms new 
office to discuss LP sleeve with Mark Farrow. Then 
shopping with Chris. Then home and telephone 
interview with David Wigg/Daily Express. Then to 
Aadvision. 


January 21 

“West End girls” number 3. London-Hamburg. Met 
Chris at Heathrow. Flew to Hamburg. Drove to hotel. 
Did a few interviews. Quick shopping in Hamburg. 
Then drove to Mic Mac disco, Kaltenkirchen, for 
rehearsal for P.1.T. TV show. Interview with Bravo 


magazine. Back to hotel for dinner. 


January 22 

“West End girls” number 2 in Germany. Interviews 
in hotel all morning: Fachblatt, Pop Rocky and 
Oxmox. To Mic Mac for TV show: Feargal Sharkey, 
Bronski Beat, Midge Ure, Peter Frampton also on. 
Did radio interviews in dressing room. Back to 
hotel for radio interview. Then Chris and I had 
dinner by ourselves. 


January 23 

Hamburg-Brussels. Up at 5.30. Plane to Brussels. 
To hotel. Interviews all morning. To BRT for TV 
interview then to Jazz Café in Brussels for interview 
and radio jingles. Then out for dinner and back to 
the hotel for an early night. 


kl 
at 


Gold disc for “West End girls”, January 20 


January 24 
Brussels-Amsterdam. “West End girls” number 

4 in Holland. Car drove us to Amsterdam. Interview 
and photos. Then drove to Hilversum for Top 

Pop TV show recording. Press interviews and 
photographs there. Then out for meal with Willem 
(EMI) and interviewer from Disco Dance, then 
live radio interview on Countdown Café show. 
Back to Amsterdam. 


Neil: Often these photo sessions would be heavily 
editorialized: “You’re called the Pet Shop Boys so 
you're going to do a photo session with a lot of 
stuffed dogs and soft toys.” We'd say “we’re not 
going to do that”, and then a massive row breaks 
out, the local PR gets upset, the photographer gets 
upset, the magazine gets upset, we get upset... 
and our life is like that for years. Years and years 
and years. On and on. “I don’t care — we’re not 
doing it!” "We're not doing it!” “Right, we’re not 
going on!” 

Chris: It was one big battle, the entire Eighties, really. 
Neil: Actually, to be honest, the reality is: we don’t 
normally win. 
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Number One photo session with Mike Prior, January 27 


January 25 

Amsterdam-London. Chris and I flew back to 
Heathrow. Car to meet us. Canadian cable TV 
interview at EMI. 


January 27 

London-Rome: Chris and I to Mike Prior’s studio 
for photos for Number One. Then car to Heathrow. 
Then plane to Rome. Driven via the Colosseum 
and Trevi Fountain to hotel. 


Neil: This was a great trip — first trip to Rome, 
first trip to Milan. 


January 28 

Rome-Milan. “West End girls” number 7. To 

RAI TV studios for dreadful TV show Pronto Chi 
Gioca. Awful dancers with us. Then to other studio 
for recording of L Orecchiocchio TV show. Back to 
RAI radio studios for two live radio interviews. 
Then to EMI office for press conference. Then 
plane to Milan. 


Chris: What I remember about Italian TV shows 
is that you used to go for make-up and they used 
to sponge this orange stuff on you — you'd literally 
be sponged, your entire face, with this horrible 
coloured liquid that then used to shrink your skin. 
It was really horrible. 

Neil: We used to complain bitterly about it. 

Chris: They were very glamorous, those Italian 
shows. I can imagine what they were wearing. 

It would have been like Strictly Come Dancing — 
lots of sequins. That’s what I imagine anyway. 
Neil: They always had a production idea based on 
the song. We’d already had our first TV appearance 
in Germany where there were two dancers sort 


of dressed as prostitutes because the song’s called 
“West End girls”. Pronto Chi Gioca will have 
been one of those things where the dancers danced 
and we ignored them. 


January 29 

Milan: Snowing. EMI office for radio interviews 
and press conference. To RAI studio for recording 
of Discoring TV show. Two of the audience told us 
to go to Le Point bar tonight. To Videomusic studios 


for two interviews and one playback. Went shopping 


on the way there. Afier dinner, Chris and I to Le Point 
bar — chatted to people. Then taxi back to hotel. 


Neil: I dimly remember this boy and girl at Le Point 
— they liked The Cure and stuff like that, and they 
regarded us, which we were quite happy about, as 
sort of alternative. They’re horrified that we like pop 
music, and that we like Italian stuff which they 
despise. When we say we like “I Like Chopin” by 
Gazebo, a key record for us then, they’re absolutely 
totally aghast. Because they think we’re cool people, 
alternative people, and we rather let them down. It’s 
on this trip that the cool people tell us that the music 
we liked is what paninaro people like, and that’s the 
lowest of the low. Chris and I are immediately 
fascinated by this and start seeking out the Paninari. 


January 30 

Milan. (“West End girls” number 3 in Germany, 

4 in Holland, 5 in Sweden and also in charts in 
Norway, Austria, Switzerland, Finland, Belgium.) 
Snowing. Record radio interview, then photo session 


for Tuffo magazine, then radio interview. Shopping. 


Back to hotel. Paul Mathur of Melody Maker flew 
out for interview. Shopping with him — watching out 


for the Paninari. Chris and I to Le Point. With people 


to club called Plastic. 


Neil: This was a big deal because the Melody Maker 
are going to put us on the front cover. We have, I 
think, refused to talk to the NME because we think 
they'll stitch us up. Which they will. We go shopping 
with Paul Mathur which is obviously part of the 
feature. The reason we’re shopping is not because 
we’re shopaholics, it’s because we’re always buying 
clothes to wear in photo sessions and on TV shows 
because we don’t want to be styled by anyone else. 


There is in Milan a strange subculture known 
as The Paninaro, so called after the Italian for 
“sandwich”, one of the paninaro’s trademarks. 
He wears Armani jeans and Timberland boots 
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and USAF jackets with furry hoods. The Pet Shop Chris: It’s a bit unsavoury, isn’t it? 
Boys would love to be the seminal paninaro band, Neil: I seem to remember that later on Simon Bates 
usurping Duran Duran who, ludicrously, currently was also going to say this on Radio One, and Tom 
occupy that role. They are busy snapping up as Watkins or our radio people had to stop it happening. 
much paninaro gear as possible, revelling quite Because it’s not true. But it is an annoying thing that 
rightly in the trivial obsessiveness of it all, and follows us around for quite a while. Possibly even 
confounding their public. now, to be honest. 
(Paul Mathur, Melody Maker, February 28) 
February 4 
January 31 “West End girls” number 23. Advision. Chris and 
Milan: Shopping. Suzie Rome and Paul Rider arrived I went shopping for a while — back to Advision. Andy 
for Melody Maker photos. It was pouring all day. Mackay and wife in studio. He played sax solo for 
Shopping as well. Suzie and Paul caught plane home. “Love comes quickly”. 
February 1 Neil: We’re working on “Love comes quickly” 
Milan-London: Plane back to London. Chris and — my favourite track on the album Please, and I think 
I to EMI International for more international press Stephen Hague’s best production — and we decided to 
interviews — Germany (Pop Rocky), Australia have a sax at the end. I think I suggested Andy McKay 
(Countdown), Japan and Finland. because he was in Roxy Music, and he said he would 
do it. He came with his wife, and she was very chatty 
February 2 and opinionated — we sat at the back of the studio 
Chris and I to Aosis studios to record b-side: chatting to her while he did a load of takes. There’s 
“Thats my impression”. very little of it used — it’s on the fade of the record, 
though on the 12-inch you get a bit more. But he was 
February 3 a nice guy, and it was an exciting moment. 
Phone interview with Gary Davies for Sunday Chris: I remember Neil suggesting it and I remember 
Mirror. With Chris to Aosis to carry on recording. him coming in. And us using a very little bit of it. 
“Pet Shop Shocker” story in the Evening Standard Obviously thrilled to get somebody from Roxy Music. 


about the supposed origin of our name. 
February 5 
- Photo session with Paul Rider for Melody Maker 


z5 ET = SHOP cover: Then Chris and I with Paul Mathur to Cranks 
P ~ = for interview. Then to Advision. I did telephone 
MUMS and dads whose little 
darlings have gone wild over 
our la teeny heroes the Pet 
Shop Boys will be intrigued to 
learn wind , the duo’s. name 
mesni ee o 


Neil: There’s always been a slightly revolting myth 
about where the name Pet Shop Boys comes from. 
Which has no truth whatsoever. The story that Chris 
had three friends who worked in a pet shop who we 
used to call “the pet shop boys” is 100 per cent true. 
But people were sort of fascinated by this being 
named after some sexual practice, and the Evening 
Standard do print it. | regard this as important Photo session in London for Melody Maker with Paul 


enough to have written it in the diary. Rider, February 5 
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Photo session in Milan for Melody Maker with Paul Rider, January 31 
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interview with Austrian radio. Then Chris and I met 
Eric at Bianchi š for dinner to discuss video for 
“Love comes quickly ”. 


Neil: What’s interesting about this is the amount of 
time we spend: so far Paul Mathur, the writer, and 
Paul Rider the photographer have been flown out to 
Milan, spent a day with us, flown back, and now it’s 
a studio session and then Paul Mathur gets the 
proper sit-down interview. The Milan thing is for 
local colour. So the whole thing for Paul Mathur 
takes about a week. Melody Maker is still quite an 
important weekly publication at this point, and 
we’re not talking to the NME, their rival paper, so 
we have to do the Melody Maker. 


So what sets the Pet Shop Boys apart? 

(Neil) “I think we see ourselves differently... 
There does come a point where you realise that 
it would be very easy to go all out and become 
a pop star. That’s when you have to stop and 
think, ‘No, that’s not what | want to do.” 

Chris has a stoical approach to the Pursuit 

Of Fame. 

“| think to myself, ‘well, | could jump around 
but l'Il probably be really depressed in a few 
years’ time so | might as well start acting 
miserable now."" 

(Paul Mathur, Melody Maker, February 28) 


February 6 

Singing lesson. Advision — Chris there. Interview 
with Swiss radio on telephone. Chris and I to EMI. 
Then back to Advision via Massive. 


February 7 

To Advision — Paul Mathur there. Did interview with 
Danish magazine. To EMI for meeting with Ray Stijl, 
Eric and Nikke re video. Back to Advision. Then with 
Chris to see Belouis Somes show at The Marquee. 


February 8 

Chris and I to have photo taken for Interview by 
Cindy Palmano. Bumped into The Communards. 
Then to The Townhouse to cut seven-inch of "Love 
comes quickly”. Then to Advision. 


February 9 
Advision: 12-inch mix of “Love comes quickly”. 


February 10 
Haircut at Smile. Then to Eric’ studio. Photos for 
LP sleeve, Smash Hits cover: Car to Massive — Tom 


Eric Watson photo session, February 10 


back from LA. Then to Advision. Chris Heath there 
— with him to Cranks for interview. Back to Advision 
to watch BPI Awards on TV. Out for dinner then to 
The Jungle. Got DJ to play acetate of “Love comes 
quickly” 12-inch. 


Neil: Advision had a mastering suite and we'll 
have got Pete, the assistant, to ask them to make an 
acetate for us. Stephen Hague couldn’t believe we 
were doing it. I remember him saying, “You 
guys...” I think we might just actually have gone up 
to the DJ booth and said, “Hi, we’re the Pet Shop 
Boys — would you play our new single?” And they 
just said, “Yeah, okay.” We were sort of hovering 
by the stage bit. 

Chris: Did it clear the dance floor? No, it didn’t! It 
did the opposite. Did the opposite! People went on the 
dance floor. Yes! Sounded great, is my recollection. 
Neil: It was very exciting. Because we thought it 
was a total masterpiece. We were so obsessed in 
those days — not that we’re still not, really — with 
that sort of electronic Italian sort of sound, all the 
inter-woven sequencer lines and everything. We 
really achieved this, and Stephen Hague achieved 
this, on this record. And we put it on, and it sounded 
fantastic. Little did we know, it was practically 
going to be a flop. 


February 11 

“West End girls” number 38. Chris and I met at 
Massive to discuss LP sleeve with Mark Farrow. 
Then I went to Advision. 
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February 12 

EMI. Then to Massive to go through LP sleeve 
photos with Mark. Then to Advision. Telephone 
interview with Interview magazine. 


February 13 

Advision. Then to Massive to go through more 
photos for LP. Endless to-ing and fro-ing about 
video and Smash Hits cover. I went to Trillion to 
see re-editing of “West End girls” “scratch” video. 
Then to Massive and with Chris to Advision. 


February 14 

Massive for meeting about cover of LP — Chris 
there. Chris and I to Advision. Interviews with 
Finnish and Norwegian magazines. 


February 15 

Chris here. Then Eric came over and we went 
shopping. I bought suit at Bizarre, South 
Molton Street. 


February 16 
Eric's studio to film Super-8 inserts for video. Then 
with Chris to Advision — mixing “Opportunities”. 


February 17 

Massive — out for lunch with Chris, Tom and Mark. 
Then Chris and I to Advision. I went to singing 
lesson and then back to studio. 


February 18 

“West End girls” number 42. (And number one in 
New Zealand!) Drive to Greenwich for video shoot 
for “Love comes quickly”. There all day. Tom and 
Nikke came down briefly to tell us that “West End 
girls” is being played on 84 key radio stations 

in USA. 


Neil: Chris had to go down to the video shoot 
before me. 

Chris: Somebody had made a big latticework of 
rubber and my recollection of this video is that I 
spent hours rolling around on this. Actually, it’s a 
fantastic video, but when we went to look at it 
finished, I was like, “But I’m not even in this thing!” 
All you saw was me, very blurry, sort of rolling 
around on that grid. I demanded that I was re-edited 
into it, so there’s sort of moody shots of me. Now 
actually I think I shouldn't have been. I think that 
Eric’s original idea would be much better without 
me poking my nose in and changing it. 

Neil: Funnily enough, Eric did an interview with 


Literally where he said he thought this video was a 
disaster. I always really liked this video. I think it has 
the atmosphere of the song in it — not that that would 
necessarily be Eric’s priority. And I’ve always liked 
the way personally I look in it. It’s a very romantic 
song, and the video has a sort of romantic atmosphere 
about it. What I do remember is that I was doing my 
lip syne for the umpteenth time, and Tom Watkins and 
his assistant Nikke Slight arrived, and Tom told me 
“West End girls” has been added to 84 key radio 
stations in the USA. I think Chris might have gone at 
this point. Tom’s waffling on about America — he said, 
“But Neil, this is huge — it’s huge!” — and of course 
I’m thinking about the video. But actually it was. It 
was amazing. We would never have that again. When 
this version of “West End girls” comes out in America, 
people leap on it immediately, and it requires no effort 
on our part for it to be a hit. So of course we’re 
completely ruined by that, because we think that’s 
how it always should be. 


February 19 
On cover of Melody Maker. Massive to check LP 
design. Chris and I to Advision. 


Neil: We’re wearing the same clothes we wear in 
Eric’s shoot. We’re rocking our Milan look. Chris 
has got that leather jacket that goes all the way, 

I think, to being in Jt couldn t happen here. 


February 20 
Advision. Suzie Rome came over with Annabelle 


from Just 17 to interview Chris — with them to 


Cranks. Back to Advision. Then Chris and I to SVC 
to see Eric and Andy editing. Back to Advision. 
Back to SVC later on. 


February 21 

Singing lesson. Then to Massive. Meeting at EMI 
re LP campaign. Fuss about video. Then Chris 
and I to Advision. 


February 22 
Advision. “West End girls” number 71 in USA! 


February 23 
Advision. Helena Springs in the studio singing 
on “Violence”. 


February 24 

Meeting at Massive with Chris and Tom re video. 
Chris and 1 for lunch then HMV Shop. Then I went 
to see Mark Ellen and Dave Hepworth. Got Smash 
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Hits with us on the cover. Then to Advision. Mark 
Farrow came up to talk about LP cover. 


Neil: Mark Ellen and Dave Hepworth are at this 
point starting O magazine — I just go over there for 
a chat because I’m round the corner, I think. And 
Dave gave me the copy of Smash Hits. Remember, 
this is only less than a year since I left Smash Hits, 
and here we are on the cover. So it was a big deal. 


February 25 

Us on cover of Number One. Singing lesson. 
Advision doing “Violence” mix. Chris and I to S 
VC for video re-edit. Back to Advision. 


Chris: “I like fashion! | like to be the same 
as everyone else and be one of the crowd. 
| don’t like being individual.” 

Neil: “Well | like to stand out!” 

(Debbi Voller, Number One, March 1) 


February 26 

Lunch with Eric. Advision. Started “Later tonight”. 
Tom phoned to say “West End girls” number 50 in 
USA! And on 163 radio stations there! 


February 27 
Picked up by car and taken to Capital Radio — Chris 


and Steve Hayes there. Interviews with Roger Scott, 
David Jensen, and Paul (Gary Crowley s show). 
Then interview with Tommy Vance for British Forces 
Radio. Then Chris bought some Ray-Bans and then 
to Advision. Working on “Later tonight”. 


February 28 

Singing lesson. EMI — then out for lunch with Chris, 
Suzie and Murray — Lagan’s Bistro. Then Chris and 
I to Advision. Chris with bad cold so we left at 9. 


March 1 

Picked up and driven to TV AM to appear on The 
Wide Awake Club with Chris. Shopping then 
Aadvision — mixing “Suburbia”. 


March 2 

Sequencing LP at Nova Studios — Chris, Stephen, 
David Jacob. Dave Ambrose came down. LP finished. 
“Love comes quickly” number 41 in Network Chart. 


March 3 
To The Townhouse for cut of LP: Stephen and 
Chris there. 


March 4 
“Love comes quickly” number 52. To Massive 
to see Tom briefly. Then home. 


Lyrics page in Number One 
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AULYOUNG.* THE DAMNED 
IDGE URE / STING “KATE BUSH 
HAT REALLY HAPPENED 


AT THE BPI AWARDS 


Neil: “Love comes quickly” is only number 52, 

I notice. Sadly, our career in England is over at this 
point. Eric had already told us that somebody at 
EMI thinks we’re a one-hit wonder. Luckily we’ve 
got a hit in America to keep us going. But we’ve 
gone from number one in Britain to, let’s face it, 
struggling. So we have to start practically all over 
again. I just thought, “Oh well, there you go — it'll 
all be over by the end of the year.” 

Chris: I wouldn’t have thought like that. That 
wouldn’t have occurred to me, really. There was 
never a sort of plan B, really, so it’d just have been: 
carry on regardless. 


March 5 

London-New York. “West End girls” number 40 

in USA. Chris and I flew to New York on Concorde. 
Went shopping then to see Bobby O at his office. 
Then Nikke, Chris and I to photo session for In 
Fashion magazine. David Keeps there — out for 
dinner with him, Nikke, Chris afterwards. 


Neil: We demand to go on Concorde! 

Chris: No! After one hit? 

Neil: Well, we’ve got a hit all over the world — they 
can do the figures, it works out. We’ve also said: we’re 
not going to go unless we go on Concorde. So we go 
on Concorde. It’s just the two of us, which is sort of 


unknown in the world of pop stars, really. It was 
explained to us later that where you sit on Concorde 
is totally hierarchical. We are sitting in row three 

— pretty good actually. In row one, there’s a large 
overweight man wearing a kaftan. I assume it’s 
Demis Roussos. When we land in JFK, there’s a 
woman, a VIP greeter who we get to know, and 
we’re all standing in the annoying immigration 
queue and this woman says, “Oh, I’m sure no one 
will mind if Senor Pavarotti goes to the front of the 
queue.” And all the Brits immediately start 
complaining that Pavarotti’s been taken to the 
front of the queue. 

Chris: What was the hotel we always used to stay 
in? It was a real music industry place. 

Neil: The Parker Meridien. After we arrive, we go 
and meet Bobby O in his office on Broadway. | 
think he was amazed that we phoned up. I think we 
felt we should go over there — not to gloat, but so 
there was a sort of nice end to the whole thing. 
And it was fine. 

Chris: I think he’d discovered God by then, hadn’t 
he? My memory of that meeting in his office was 
that at one point he jumped on the desk and started 
Bible-bashing. 

Neil: Yes, he did. 

Chris: Which he was very good at. 

Neil: He was, yes. He says to us: “What’s it like?” 
Because Bobby O has never had mainstream chart 
success. And then we reminisce about the vicious 
lawsuit we’ve fought against each other the 
previous year. And Bobby O gives us a piece of 
advice I was quoting only the other day: “In a legal 
situation, behave like an animal.” It means: throw 
everything and the kitchen sink at it, really. And 
that is the last time we see Bobby O. 


“If they stick to their creative thrust — without 
being sidelined by producers or their own record 
company — | guarantee that the Pet Shop Boys 
will be the biggest pop group since the Beatles.” 
Now, now, that just sounds like some well- 
rehearsed hyperbole from out of the mouths of 
the EMI hyperbole department. But, no, those 
are the words of Bobby O who used to — used 
to — produce the Pet Shop Boys. 

(Cashbox, April 12) 


March 6 

New York. Interviews at EMI America. 

Sterling Publications, Cashbox, Creem. Then 
interviews at hotel. Billboard, radio interviews, 
Rockbill magazine. 
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Feature in Star Hits 


March 7 

New York. Made up at hotel. David Keeps and Andy 
Freeberg met us. Then to MTV for interview with 
Mark Goodman of MTV. Then radio interviews at 
hotel. Then to Campus Network TV interview. Then 
I did two radio interviews while Chris did radio 
interviews on telephone at hotel. Then photo session 
for Star Hits at hotel — Andy Freeberg taking photos. 


March 8 
New York. Chris and I went shopping. I had dinner 
with Nikke. 


March 9 

New York. Chris and I had lunch at New York 
Delicatessen. Then with Nikke for photo session 
with Robert Mapplethorpe. Then David Keeps to 
hotel for interview with us. Then dinner with him, 
Suzan Colon and Nikke and to The Pyramid. 


Neil: I think EMI asked us if there was anyone in 
New York who we would like to be photographed by. 
And Robert Mapplethorpe had quite a reputation in 
the mid-Eighties so we say, how about Robert 
Mapplethorpe? And, to our amazement, it happens. 
I’m still surprised, really. Anyway, we go and he’s 
very nice and sort of quiet and he has this little 

set he’d made. 

Chris: I remember going to a loft downtown in 

New York. I think it was just him there, wasn’t it? 
Neil: There’s a stylist, or helper. We just stand there 
and do what we’re told. He keeps telling you to 
move your face a little bit to the left, a tiny bit to the 
right, chin up... it goes on for ages. In the end you 
feel sort of mesmerised by him, which is what I think 
we look a bit like in the photographs. 

Chris: I’ve never done yoga, but it’s what I imagine it 
would feel like if you’d done a few hours of yoga. 


Neil: It was low key. But Robert Mapplethorpe 
was known to have AIDS — we’re at the height 
of the AIDS epidemic, or not even the height yet 
—and without being sensationalist or something, 
you were aware that he was ill. 

Chris: I remember thinking he didn’t look terribly 
well. But the whole thing was very calm, though 
— it was very calm. 

Neil: We got him to sign us a Polaroid each. 

He was friendly, he was sweet. 

Chris: Yeah. Very nice man. Polite. 

Neil: You got the sense he was doing a record 
company job. He was doing a job for the media. 
Chris: I have noticed that photos of us by Robert 
Mapplethorpe have never appeared in any 

of his books. 

Neil: That’s a very good point. 

Chris: Make of that what you will. 

Neil: But it was a thrill at the time because we 
were aware that he was a major sort of figure. 
And, as ever, we believe in starting at the top. 


March 10 
New York-London. Shopping with Chris. With Chris 
and Nikke to JFK and plane back to London. 


Neil: We don’t, you'll be interested to note, 
get Concorde back. We get a regular flight 
back, overnight. 


March 11 
“Love comes quickly” number 31. Arrived Heathrow 
at 7am. Car home. Finished copy of LP sent over. 


Neil: That's a big moment — your first LP. I 
remember when we started to make the LP thinking 
what a mountain it was to climb. It’s now March 
and we started really working on this the previous 
summer, so it’s been a long process, and it’s been 
sort of quite exhausting in a way. But I loved the 
way it looked. I loved the minimalist cover, the 
white towel thing. 

Chris: I'm out of focus, aren't I? 

Neil: Eric wasn’t pleased we used the picture. 

He said. “Well, Chris is soft.” And he’d knocked it 
off for Smash Hits, not as the cover of an album. 
He thought we should have shot it again. Actually, 
in retrospect, we should have. But we didn’t. And 
it’s quite an iconic sleeve, I think. 

Chris: I loved all the photographs on the inside. 
Neil: Yeah. That was very narcissistic of us. 

Chris: Of course, subsequently we’ve seen so many 
versions of this sleeve done by various record 
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companies around the world where the photograph’s 
been blown up, or the type is off centre. 

Neil: Even quite recently we saw one in South 
America that we'd never seen before. 

Chris: The worst is when “Pet Shop Boys” or 
“Please” is off centre. 

Neil: That’s really annoying. This is another battle 
that carried on relentlessly — the battle against local 
record companies making up their own artwork. 
Chris: So although this was a lovely moment, to 


see the finished record, subsequently, it’s put us 
in very bad moods in most corners of the earth. 


March 12 
Met Chris at Massive — with him to Record Shack. 
Then EMI and back to Massive. 


March 13 

“West End girls” number 30 in USA. Met Chris at 
EMI — interviews with Deanne Pearson for The Beat, 
Sheryl Garratt for City Limits and Jim Reid for 
Record Mirror. Then home. 


March 14 

Lunch with Peter Martin — interviews me for Honey. 
Then to EMI. Then home to change. Then back to 
EMI. Then Chris and I to be photographed by Heinz 
Lautenbacher for Number One. Interviewed by Paul 
Bursche. 


March 17 

London-Madrid. Picked up by car and driven to 
Heathrow. Met Chris there. Plane to Madrid. “West 
End girls” is number one in Spain (on “popularity” 
chart and number 3 on retail chart). Driven to hotel 
and then to Tocata TV show recording. Then two live 


radio shows and one press interview. 


March 18 

“Love comes quickly” number 21. Madrid-London. 
Press interviews at hotel then two more live radio 
interviews — on the second one the DJ played all 
versions of “West End girls” for about 25 minutes. 
Lunch with EMI people. Walk around Madrid. Then 
driven to airport and plane back to Heathrow. 


March 19 

Haircut by Derek at Smile and driven to Top Of The 
Pops recording. Lunch with Whistle Test people. Back 
to TOTP. Mark there with proofs to check. To Capital 
Radio for Gary Crowley's Red Hot Club, then 
recorded Timmy On Your Tranny show with Timmy 
Mallett for Piccadilly Radio including phone-in. 
“WEST END GIRLS” NUMBER 19 IN USA! 


March 20 

Picked up and driven to EMI. Chris there. Recorded 
TV and radio idents for Australia. I did interview 
with Swedish newspaper while Chris did interview 
with Finnish radio. “West End girls” number one in 
Finland! Then we did interviews with two Japanese 
magazines. Then signed LPs for HMV. Watched 
TOTP with us on. 
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March 24 

LP Please released today. Window display in HMV 
Shop, Oxford Street, went up. To Massive to check 

artwork for sweatshirts. Tom and I to EMI to meet 

David Munns. Drink with him and Peter Jamieson. 
Then dinner with David Munns at Langan 5 Bistro. 


AUF WIEDERSEHEN PETS. Pet Shop Boys are 
duller than the mud-caked hubcap of a record 
company MD's Roller... To Pet Shop Boys we 
say: no more! Please. 

(LP review by Sandy Robertson, Sounds, 
March 29) 


Please is a cross between nice, clean, suburban 
pop and the sort of thing you hear in the bars 
of dodgy Italian hotels. Great... | think the Pet 
Shop Boys are as good as a pop band can be. 
(LP review by Jeremy Lewis in the Sunday 
Express, April 6) 


This is clubland music deluxe, full of gay 
imagery, late-night stakeouts and the studio 
post-minimalist electro-grandstanding that 
sounds so good coming out club speakers... 
Please is absolutely irresistible. 

(LP review by John Griffin in the Montreal 
Gazette, April 10) 


Much of it is routine, but there are a few 
witty half-spoken pieces... 

(LP review by Robin Denselow in the 
Guardian, April 11) 


“West End girls”... does possess a certain 
stiff, hectoring catchiness. But the rest of this 
album is dreadful, featuring the worst, most 
pretentious traits of such acts as Tears For 
Fears, Culture Club and Frankie Goes 

To Hollywood. 

(LP review by Ken Tucker in The Philadelphia 
Inquirer, April 20) 


... tedious, passive and devoid of color. The LP 
focuses on Britain’s unemployed, piling broad 
generalizations on melancholy foundations. 

(LP review by Shari Okamoto in the Los 
Angeles Times, April 27) 


... the lyrical content is nearly non-existent. 
They don’t offer ideas as much as attitudes. 
(LP review by Frank Rizzo in the Hartford 
Courant, May 11) 


... imagine David Bowie, back when he was 

in his dreadful disco phase, trying to sound like 
Air Supply doing the soundtrack to a late ’60s 
spy movie. 

(LP review by Phil Kloer in The Atlanta 
Constitution, May 17) 


...while the electronics are state of the art, 
unfortunately, so is the angst... too often, things 
get mired in self-pity, with tunes oddly sexless, 
or, at best, hermaphroditic. 

(LP review by Carlo Wolff in the Boston Globe, 
May 22) 


March 25 
“Love comes quickly” number 19. 


March 26 
“West End girls” number 12 in USA. To Advision 
with Chris, recording b-side: “Was that what it was? ”. 


March 27 

Aadvision. I went with Steve Hayes to Radio One to 
record review of the music press for Janice Long 
Show. Then back to Advision. 


March 28 
Good Friday. Advision. 


March 29 
Chris and I to Saturday Superstore at BBC 
TV Centre. 


Neil: In these days, right through the Eighties and 
indeed into the Nineties, on British television on 
Saturday morning on BBC and ITV there were 
children’s sort of magazine programmes: you got 
various people interviewed, someone might do a 
song, there’d be funny sketches, they’d show pop 
videos, and there’d be a competition — and then, near 
the end, the high point would be the interview with 
a current charting pop star. You'd do a live phone-in 
with viewers, which is a mildly terrifying prospect, 
because nobody will ever forget Matt Bianco doing 
it when he picks up the phone and someone says, 
“Matt Bianco, you’re wankers!” And you really feel 
for Matt Bianco. But we don’t get that. What’s 
amazing, if you look at one of these interviews on 
YouTube, is our voices. I talk in a sing-songy more 
Geordie voice and Chris talks in a more North- 
Western slightly flirtatious voice. 

Chris: Flirtatious! That’s why we had all that success. 
Neil: Probably is. 
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On Saturday Superstore, March 29 


(A summary of this Pet Shop Boys Saturday 
Superstore appearance:) 

First, they appear with presenters Mike Read. “A 
couple of girls got my phone number, and | was 
at home with flu last weekend, and they phoned 
up and | started chatting to them,” Neil tells 

him. “And | said, ‘I’ve got flu, actually.’ And two 
days later, through the post, they sent me some 
Lemsip with instructions on how to take them.” 
Then they take phone calls. The first call is from 
a “Lisa from Chiswick” who says, “Hi. Can | ask 
you, how comes you never smile in pictures and 
in video?”; Neil’s answer begins, “I just think 
that’s the kind of people we are.” Later, Chris 
answers a question about being in the choir at 
school: “I started off singing treble, and as my 
voice got deeper, | sang tenor.” Subsequently 
they appear on a “pop panel”, reviewing new 
videos with a diverse cast of other people 
including TV presenter Anneka Rice and artist 
Ralph Steadman (who gently subverts matters by 
describing one video as “like a Kurt Schwitters 
collage”). As requested, Neil and Chris judge 
each video out of five: Whitney Houston’s “The 
Greatest Love Of All” (Neil 2, Chris 3); Intimate 
Strangers’ “Raise The Dragon” (Neil 2, Chris 3), 
Melissa Manchester and Al Jarreau’s “The Music 
Of Goodbye” (Neil 1, Chris 0). 


March 30 

Easter Sunday. Chris and I appeared at Capital Radio 
Junior Disco at the Hippodrome: Steve Hayes there. 
Neil: This is our second appearance at the Capital 
Radio Junior Disco. The first time was when George 
Michael was there and everyone screamed at us, this 
young, primarily female audience, and it was very 
pop star-y for the first time. I think this time, as 

the first time was so amazing, felt like a bit of a 
let-down. 


April 1 

“Love comes quickly” number 19; Please entered LP 
charts at number 3. London-Toronto. Flew with Chris 
to Toronto. After lunch, Chris and I went shopping. 
Back to hotel. Chris and I to dinner. Heard “West End 
girls” on Moonlighting TV show in a bar. 


Neil: Moonlighting is the TV programme of the 
moment. Everyone watches it. We go into some bar and 
Moonlighting’s showing, and suddenly you think, 
“What’s that?” And there it is, “West End girls”, playing 
in the background on the TV show. We don’t know it’s 
going to be on there. It’s sort of quite exciting. 
Chris: I don’t remember that at all. 


April 2 

Toronto. "West End girls” number 8 in USA. 
Toronto press interviews in hotel, then to Toronto 
Rocks TV show and Much Music cable TV. After 
dinner I went to the Diamond Club — and judged 
hula hoop competition. 


Neil: I don’t remember judging the hula hoop 
competition. Not at all. But that’s the kind of thing 
that was happening. It was probably something to do 
with a radio station. 

Chris: “You really made that hula hoop your own...” 


April 3 

Toronto. Shopping with Chris. Hotel for press and radio 
interviews on telephone. Then TV interview. To club for 
drinks with club pool DJs. Back to hotel for CBC TV 
interview. Then to the CN Tower for live CFNY radio 
interview. Then dinner with Capitol people. 


Chris: I’m exhausted just reading about this year. 
How did we do it? How on earth did we survive this? 
Was I not in a bad mood the whole time? 

Neil: More or less. 


With its narrative of the glamor-sleaze London 
underbelly and literate film noir rap (“Do you 
happen to get to Soho often? Which do you 
choose, a hard or soft option?”)... 

(Bafflingly inaccurate commentary in Pet Shop 
Boys interview by Liam Lacey from Canadian 
newspaper the Globe and Mail, April 9) 


April 4 

Toronto-Los Angeles. CBC video show recording 
then two telephone interviews at Capitol. Then to 
Toronto Airport and flew to Los Angeles. Tom there. 
Dinner with Tom and Chris. 


Annually. 


PRAVI by ito IN Rw Bd WE Wie NEMA Da Sarma BY 


WRITE FOR No. W 


_Enter our Young 


GRANGE HILL DRUG SPECIAL 


Chris: We fly on Air Canada, I assume. The first 
airline to be non-smoking. 


April 5 

Los Angeles. Chris and I shopping in Melrose and 
in Beverly Hills. Chris, Tom and I for dinner with 
EMI America people. 


April 6 

Drove to Soul Train studios for recording of 
“West End girls” and “Opportunities”. Then Tom, 
Chris and I drove down to Venice Beach and 
Santa Monica. 


Neil: We’ve asked to do Soul Train. Everybody 
remembers that David Bowie did Soul Train in the 
1970s, and that it’s frightfully cool, a black music show, 
and you feel sort of thrilled that theyll have you on 
the show. Only one or two British groups have done it. 
Chris: We wanted to do “Love comes quickly” 

and they said, no, that doesn’t sound like the Pet 
Shop Boys. 

Neil: There’s a great interview by the host Don 
Cornelius with Chris — it’s really funny, it’s actually 
quite a good moment. And the way everyone dances 
to “West End girls” is just fantastic. 


Don Cornelius: (to someone in audience) Shut 
up. Shut up, Louis. You don’t know anything 
about no pop music, brother. Don’t be trying 

to fool us here. (turning to Neil and Chris) That 
was great, fellas. Uh, what does all this mean — 
Pet Shop Boys? You don’t have a pet shop, of 
course, right? 

Chris: No, | had some friends who worked in a 
pet shop in London, and we used to call them 
the Pet Shop Boys. And when we came to New 
York for the first time, we didn’t have a name, so 
we took the name Pet Shop Boys for ourselves. 
It sounded like one of those New York hip hop 
groups that we liked so much. (Pause) It sounds 
a bit odd. 

Don Cornelius: You don’t look like no New York 
hop hop group. 

Chris: (raises arms, grinning) What d’you mean? 
(audience laughter) Nah. 

Don Cornelius: Of course that next song that 
you’re going to do may sound somewhat like 
you are a hip hop group. You guys are very funky, 
and we enjoy having you, and we wish you 
much continued success. 


April 7 

Los Angeles. Press and radio interviews at hotel. 
Then to record Richard Blade s Video One show. 
Bumped into Paul King there. Back to hotel. 


April 8 

Los Angeles. “Love comes quickly” number 21 

in UK; Please number 3. Press at hotel. 

To Westwood. Interview for Entertainment Tonight. 
Then instore signing at Tower Records. Over 

1000 people there. Richard Blade there as well. 
Party for us at the Carousel Room, Santa 


Monica Pier. 


Annually. 


31 


A year 


Neil: This is the big day when we do our in-store 
signing for Tower Records in Westwood, a sort of 
suburb of Los Angeles. We’re staying in the Mondrian 
Hotel, and so we drive there in a limo. Entertainment 
Tonight is a nationally transmitted TV programme, a 
big thing to be on, and they’ve decided to come to the 
record signing. I imagine in the limo on the way to 
Westwood from Hollywood, Chris is saying, "There'll 


be no one there — I just know there’ll be no one there,” 


but to our astonishment, when we drive up, there’s 
over a thousand people queueing down the street, and 
when the car arrives, everyone screams. And 
wonderfully Entertainment Tonight film this, which 
is pretty amazing. Then we do the interview for 
Entertainment Tonight where — we already have the 
angle that we’re negative — they ask Chris, “What 
don’t you like?” and he says what then goes into 
“Paninaro” later. And then we do our first in-store 
signing, which is actually really good fun. 

Chris: Wait, wait, wait, wait, wait, wait. That’s not 
true, is it? We went to Belgium one day and nobody 
turned up for an in-store signing. 

Neil: Well, this is the first in-store we do with 
somebody there. The good thing about the Belgian 
in-store in 1984 is that, as there was no one, that 
you could pretend it wasn’t really meant to happen. 
We had a beer with the record store owner instead. 


April 9 

Los Angeles. “West End girls” number 5 in USA; 
Please in at number 38. 8am: to live interview with 
Richard Blade at KROQ. Lots of fans there. Then to 
other stations including KISS, Power 106. Then 
lunch and with Joan/EMI America to black radio 
stations. Back to hotel. Dinner with EMI America 
people at Spago 5. Then Tom, Chris, Mark and I to 
club for appearance and back to hotel. 


April 10 

Los Angeles-San Francisco. Plane to San Francisco. 
Checked into hotel. I went on tour of radio stations 
for interview with The Gavin Report. Picked up 
Chris at hotel — to one more radio station. Then to 
signing at The Record Factory — 1500 people there. 
Back to hotel and then with Colin Stewart to party 
for us at the Stamford Hotel. 


Neil: This is a thing no artist likes doing: a tour of 
radio stations. You go in and they’re not really that 
interested by you, and you have to say the same 
thing every time. Chris hasn’t even gone on it today, 
probably because he’d been out late the night before 
and has said, “I’m going to bed.” 


April 11 

San Francisco-Los Angeles. Plane back to Los 
Angeles. To hotel and then to buffet lunch at EMI 
America. Back to hotel. I went with David Budge to Le 
Dome for interview with Denis Hunt of the LA Times. 


Neil: Didn’t you faint or something at the 

buffet lunch? 

Chris: I remember that I was dragged out from this 
party to do a phoner with the New York Times, and 

I just can’t speak. So I just go, “I’m sorry, I can’t do 
this,” and put the phone down. I was probably having 
my first panic attack. No one is bothered about our 
mental health at this point. 

Neil: The words “mental” and “health” don’t exist 
at this point. 

Chris: Nobody asked how I was doing. 


April 12 
Los Angeles. Disneyland. 


April 13 
Los Angeles-Washington. To airport for plane 
to Washington. 


April 14 

Washington-New York. Arrived in Washington at 
5.30am. To hotel. One hour 's sleep before being 
woken up and driven to various radio stations 
and then to Black Entertainment TV — performed 
“Love comes quickly” and then did live interview 
with Donny Calvin for Black Soul show. Michael 
Johnson there. Then quick drive around 
Washington. Train to New York. Out for dinner 
with Chris and Shep Pettibone. 


Neil: We fly overnight to Washington... 

Chris: I don’t do night flights anymore unless it’s 

a long haul. 

Neil: ... arrive at 5.30 in the morning. Chris and I are 
sitting at the front of the plane, get off the plane first, 
everyone follows us, we go down a corridor, round 

a corner, and the door’s locked. We all go back again. 
The employees haven’t arrived yet. We get one 
hour’s sleep — I remember this — before being woken 
up by the local radio promoter and taken to a load of 
radio and TV stations. Then, nonetheless, we demand 
to be shown Washington, so we see the White House 
and everything. And then — this is the same day — we 
get the train to New York, and go out for dinner. 
Chris: I'm amazed that we have the stamina for this. 
I mean, we’re not young. 

Neil: You’re young! 
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April 15 

New York. “Love comes quickly” number 30 in UK; 
Please number 4. Interview with Rolling Stone. Then 
Chris and I to Cable News Network for TV interview. 
Then to Russian Tea Rooms to meet Kathy Schenker 
and Lynn Geller to discuss doing two songs for 
soundtrack of new Susan Seidelman movie. Then to 
meet Zbig to discuss video. Then to Shakedown 
Studio for mix of “Was that what it was? ”. Talked 

to Arthur Baker. 


Neil: We met Arthur Baker first when we recorded 
with Bobby O in 1983. Bobby O told Arthur Baker 
he had the hottest synth duo in Britain in his 
studio, and Arthur Baker, who had literally just 
worked with New Order, was sort of intrigued. 
And we were very thrilled to meet him. We went 
in his studio — he was making the Planet Patrol 
album or something. Then we'd asked him to do 
“In the night” and later we'll ask him to do a mix 
of “Suburbia”. 


April 16 
New York. “West End girls” number 3 in USA; 
Please number 21. Chris and I went shopping. 


April 17 
New York-London. Chris and I flew back to London 
on Concorde. 


April 21 

To two estate agents. Saw a flat and put in an 

offer. To EMI for meeting. Then to Abbey Road to 
cut “Opportunities” 12-inch with engineer Steve. 
Chris there. Chris and I for Greek meal in Camden 
Town. 


April 22 

“Love comes quickly” number 44, Please number 7 
in UK. London-Newcastle-London. With Steve Hayes 
flew to Newcastle to record interview for “Local 
Heroes” slot in TX show. Dinner in Newcastle 
Airport. Plane back to London. 


April 23 

London-Hamburg-London. Chris and I to Germany 
— Hamburg. Met by Claudia and Jan. To recording of 
Spielbuch TV show at a swimming pool. Plane back 
to London. 


April 24 
“West End girls” number 2 in USA and Please 
number 16. “West End girls” number one in 


Billboard dance chart. To Massive. Krysia there to 
discuss handling our letters etc. Chris there. Chris 
and I to EMI to sign one thousand 12-inch sleeves 
for club promotion of “Opportunities”. 


Obviously music is one of their major interests and 
at the moment their favourite records are “| Can't 
Wait” by Nu Shooz, “Don Quichotte” by Magazine 
60 and “Shellshock” by New Order. Chris also 
likes “Just Say No” by the Grange Hill cast. 

(Pet Shop Boys Club information letter, May) 


April 25 
To Nomis. Chris there and Blue Weaver. Rehearsal for 
Whistle Test: “Opportunities” and “Later tonight”. 


April 26 
Nomis with Chris and Blue Weaver. Chris and I to see 
Les Misérables at the theatre — left before the interval. 


Neil: Well, believe it or not, even at this stage we're 
thinking about writing a musical. Which I seem to 
remember is why we go to see Les Misérables, 
because it’s a mega super musical. Anyway, we hate 
it. Just Chris and I go, and Chris has got steam 
coming out of his ears, sitting next to me. But 
actually, I hate it too, so it’s probably me that turns 
to Chris and says, “Shall we just go?” 

Chris: We didn’t even get to “I Dreamed A Dream”. 
Neil: My memory is we left after 20 minutes, but I 
wrote “left before the interval” in my diary, so maybe 
we lasted a bit longer. 

Chris: I didn’t like the staging. My memory of it is 
that the stage just kept going round and round and 
round and round with the same descending chord 
change musically. So there was nothing visually 

or musical for me to enjoy about it. 


April 27 
Nomis with Chris and Blue Weaver: rehearsals 
for Whistle Test. 


April 28 

Nomis rehearsals for Whistle Test with Chris and 
Blue. Chris and I for dinner. Then for quick drink 
in Sloane Square. 


April 29 

“Love comes quickly” number 74 in UK, Please 
number 11. Haircut by Derek/Smile. 

Picked up and driven to BBC TV Centre for Whistle 
Test. Mark Ellen, Trevor Dann, Blue there. Played 
“Opportunities” and “Later tonight” live. 
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Live on Whistle Test, April 29 


Neil: This is a nerve-wracking moment, because 
we’re playing live, we’re both playing keyboards and 
it’s going to go out live on the television. Also, it’s 
the first one of the series, and we open the show. It 
goes quite well, apart from on “Opportunities”, I’m 
playing the strings on the Emulator, and at the end 
there’s a key change and my brain freezes. I think, 
“Oh, what is it now?” 

Chris: It’s okay — it turns into jazz. 

Neil: It’s very “live”, in a way. But I always thought 
this was a very good appearance, and people have 
often told me how much they liked this at the time. 
It’s, again, quite uncompromising. And Chris I think 
looks very professional as a musician, because he is 
a professional musician. 

Chris: It looks like we’re really concentrating. 

Neil: Yes, that’s what I like about it: the 
entertainment value of us concentrating. 


“My Yamaha DX1 and Technics PX1 as well as 
my Fairlights being used... | was behind the bank 
of screens with a mixing desk sending my mix to 
the control room. Big panic just before the show 
went out live as someone tripped over one of the 
mains cables to the Fairlights and | had to do a 
panic soldering iron repair.” 

(Blue Weaver blog post, 2009) 


“There’s a part of Neil Tennant, he’s told me 
himself, that still desperately wants to be Billy 
Idol.” (host Mark Ellen, speaking over the fading 
final chord of “Later tonight” on Whistle Test) 


April 30 

“West End girls” number one in USA. Please number 
12 in USA. Lunch with John Gunter re stage sets. 
Massive Management. Then to Krysia 5 to answer 
letters. Then discovered “West End girls” number 
one in USA! 


Neil: We have lunch with this famous theatre 
designer called John Gunter because we’re thinking 
about going on tour. I think John Gunter recommends 
David Alden and David Fielding to us, and we'll also 
meet with Richard Eyre. And today we discover 
“West End girls” is number one in the USA. I think 
we already knew it was going to happen. What’s 
good is that it’s number one in sales and airplay. 
Often our hits career in America will be blighted by 
them not being synchronised. “What have I done to 
deserve this?” was number one in sales but not in 
airplay. And “Always on my mind” could have been 
number one in America for the same reason. 

Chris: We must have gone out for a drink afterward. 
Or maybe we just went home to our bedsits, alone, 
cried ourselves to sleep. 


May 1 

Met Smash Hits staff for lunch at London Zoo 
restaurant. Then to Massive Management to 
discuss Music Week advert. 


Neil: I think I was meant to be having lunch with the 
writer Tom Hibbert, but then there was this Smash 
Hits lunch happening, so | tag along. Smash Hits have 
adopted an animal at London Zoo, a fruit bat, and 
there’s a competition amongst the readership to name 
it, and it’s been chosen that he’s called Fluffy. So we 
all go to London Zoo to see Fluffy in situ and to have 
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lunch. Then I went to Massive Management to discuss 
this Music Week advert. We took out an advert... 
Chris: ... congratulating ourselves! 

Neil: Yeah, we did, yeah. We'd already done a 
full-page advert for “West End girls” being number 
one in Britain which just said “Pet Shop Boys. 
Parlophone. Massive”. Then we did another one for 
being number one in America, and we also did one 
in Billboard. We used to like doing those. 


May 2 

To EMI for lunch with Suzie Rome and Murray. 
Then to Massive Management — with Nikke to 
Westway Studios to film link for Amnesty 
International. Elvis Costello there. Then home. 


May 3 
To photo session at Eric 5 studio. Murray 


came over. 


May 6 

Please number 14 in UK. London-Geneva-Montreux. 
Chris and I flew to Montreux (Geneva). Chris Heath 
and Paul Rider came round for a drink at the hotel. 


Neil: | don’t remember much about the Montreux 
Pop Festival. Except that Chernobyl’s just happened, 
and it was raining in Montreux. I wasn’t feeling 
very well and everyone’s paranoid the rain is 
radioactive. 


The Pet Shop Boys are up on the balcony in 
Chris Lowe’s room, sipping champagne to 
celebrate “West End girls” reaching number Montreux photo session with Paul Rider, May 7 


one in America and giggling about Neil’s 
“boob” earlier on. 

“We were flying in,” Neil laughs, “And Chris 
said, pointing to the lake, ‘Is that Lake Geneva?’ 
| said, ‘No, | think it’s called something else, 

| don’t think there is a Lake Geneva.’ Chris just 
looked at me. He said, ‘It’s in the song!’ From 
Lake Geneva to the Finland Station. He did 
have a point... ” 

(From Chris Heath’s The Montreux Pop Festival, 
Smash Hits, May 21) 


May 7 

Montreux. Interviews with MTV and then Noel 
Edmonds for ABC TV. Chatted to J.J. Jeczalik 

and Duane Eddy. Run-through in afternoon. Back to 
Eric Watson photo session, May 3 hotel — Paul Rider there. Then to recording at the 
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Casino and interviews with Mike Smith and Nina 
Blackwood. Then dinner with Chris, Chris Heath 
and Paul Rider. Then drink in bar at hotel with 
David Wigg, Rick Sky, Martin Townshend. Met 
Morten Harket. 


Neil: J.J. who produced “Opportunities” is in the 
second version of the Art Of Noise and they have a hit 
with Duane Eddy, “Peter Gunn” — when we hear that 
playing, we get the idea for the song “Hit music”. 


May 8 

Montreux-Geneva-New York. “West End girls” 
number 2 in USA; Please number 12. Drove to Geneva 
with Chris and Doug. Flew on Swiss Air to New York. 
Chris and I out for dinner and back to hotel. 


May 9 

New York. Chris and I shopping in New York. 

To Teletronics studio to see Zbig. Back to hotel 
— Tom there. Out for dinner. Presented with gold 
discs for Please. 


“When we got a gold disc for the album... we 
had dinner with all of EMI America in a private 
room in a New York restaurant and the President 
of the company, this guy called Jim (Mazza), 
made a speech and | was nearly in tears at the 
end of it because he takes it all very seriously 
and he’s dead sincere. He’s got the voice of a 
low key Evangelical preacher and he uses words 
like ‘commitment’ and ‘integrity’... ‘It’s very rare 
nowadays to meet a band with such commitment 
and integrity and it makes me feel very proud 
that EMI America is involved with the Pet Shop 
Boys...’ The temptation was to snigger but you 
sort of listened to it and felt a bit touched and 
wiped away the tears.” 

(Neil speaking to Tom Hibbert, Q magazine, 
December) 


May 10 
New York. Started recording “Opportunities” 
video with Zbig. There all day. 


Neil: We'd been flown to New York to do 
“Opportunities” with Zbigniew Rybezynski. The 
reason we worked with him was because of the Art 
Of Noise’s “Close (To The Edit)” video with the 
piano — that’s a great video. 

Chris: I don’t like what I’m wearing in this video. 
I don’t like the rolled-up sleeves on the T-shirt. 

A small thing, but it can ruin a video for you, can’t 


Making it Zbig. EMI Amenca's Pot Shop Boys recently completed work with director Zbigniew Rybozynski on their clip for 
“Opportunities.” On the set are, trom left, Chris Lowe of the Pet Shop Boys; Colin Stewart, vice president of marketing for 
EMI America: the band’s Nell Tennant: anc 


“Opportunities” video story in Billboard 


it? That'll have been me. 

Neil: No, there was styling going on here. 

Chris: Oh! Maybe it’s not my fault after all! 

Neil: I don’t think it is. I think you're meant to 
look like Bruce Springsteen. 

Chris: Oh, God. Well, anyway, I don’t like the 
way I look. I normally don’t like what I look like 
if I haven't done it myself. 

Neil: I don’t like the suit I’m wearing, which I 
was given to wear, because it doesn’t fit very well. 
But actually, the video is what it is. And of course 
we will approach Zbig the following year to do 

a video album for Actually and have a meeting 
with him that ends up leading to It couldn t happen 
here. 


May 11 
New York. Video recording all day. 


May 12 
New York. Video recording. 


“With Pet Shop Boys, Zbig’s concept was 

to have the layers interact via props... The 
piece was pretty amazing,” says (Teletronic’s 
director of photography Michael) Pelech. “It 
almost looked like an old-fashioned magic trick. 
The whole visual gimmick was that Chris, the 
keyboard player of The Pet Shop Boys, kept 
passing a vessel to himself. The contents of the 
vessel would change. He’d take a carafe 

of wine, pour it into a jar, and pour out sand. 
He’d pour that into a pot and eggs would 
emerge. The pot would be poured into a 
soldier’s helmet and it would turn to blood 
when poured into Uncle Sam’s hat. And Uncle 
Sam would retrieve from the hat a stick of 

lit dynamite.” (American Cinematographer, 
September 1986) 
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Neil: The video took three days because it was layered. 
Chris: I remember Zbigniew doing complicated 
diagrams of how he was going to construct the video. 
Neil: We kept doing things over and over again, and 
we’re in every shot. Then he puts it all together. 


May 13 
Please number 18 in UK. New York-London. 
Concorde back to London. 


May 14 

“West End girls” number 4 in USA, Please number 9. 
Lunch with Chris and Rob Holden. EMI with Chris 
to record New Zealand TV interview and Japanese 
and Brazil idents and Japanese magazine interview. 
Then to Massive Management. 


May 15 

London-Paris. Chris and I to Paris. Met there by 
Michel/EMI France. Did two TV shows, five 
interviews and five photo sessions. Chris and 

I went out for dinner. 


May 16 

Paris-London-Newcastle. Chris and I shopping in 
Paris. Quick photo session and then plane back to 
London. I went to Radio One for Singled Out show 
with Janice Long and Nick Heyward. Then Chris 
and I drove up to Newcastle in his car. 


May 17 

Newcastle. To recording of Get Fresh TV show on 
Tuxedo Princess ship on the Tyne. Chris and I to 
Mum and Dad's for lunch. Then Chris to Blackpool. 


Neil: This is significant because this is the first time 
we meet Janet Street-Porter. She’s the producer of 
this ITV Saturday morning TV show. I think every 
week it comes from a different town, and it’s being 
shot on this party boat on the Tyne. There’s an 
audience of kids and Janet Street-Porter tells us, 
“You've got to put paper bags over your heads and 
then these kids have got to guess who you are.” And 
we say, “Well, we’re not going to do that.” She says, 
“Well, you've got to — OMD did it last week.” 
Anyway it’s live, so we sit down with the interviewer, 
we have the paper bags in our hands, the interviewer 
says, “Okay, can you put the paper bags on now?” 
and we just sit there, holding our paper bags. And I 
could hear Janet screaming in the earpiece. And we’re 
live on the television and we are not wearing paper 
bags on our heads. That's the power of live TV — they 
can’t make you do it, they can’t re-shoot it. I think 


Janet was sort of secretly impressed by us, though we 
don’t see her for ages after that. Anyway, then we just 
do an interview, and afterwards, we go round to my 
parents’ house. 

Chris: Do I go as well? 

Neil: Yes, you do. And you complain to my mother 
that we’re being overworked and that you’re tired. 
Chris: Well, at least I had somebody that would 
listen. A sympathetic ear. 

Neil: She said to me afterwards: “I’m a bit worried 
that Chris says he’s very tired.” 

Chris: Quite! I’m on the verge of a nervous 
breakdown here! 

Neil: And this schedule is going to carry on like 
this for next year. 

Chris: What did she cook though? Was it a 
Sunday roast? 

Neil: No, it’s Saturday. It’ll have been quite nice, 
though. She'll have made an effort because you 
were there. We’ll have been in the dining room, 
not in the kitchen. 

Chris: A mixed grill maybe? 

Neil: Could have been. Could have been toad-in- 
the-hole. You might have got a roast chicken. 
Chris: Oooh, that’d have been even better. 


May 18 
Newcastle. 


May 19 

Newcastle-London. Train from Newcastle to Kings 
Cross. EMI party for us at Sampan restaurant, 
Fulham Road. 


May 20 
To Massive Management to see Tom and Rob. 


May 21 

London-Milan. Chris and I at EMI doing Australian 
phone interviews and interview for Japanese 
magazine. At lunchtime, went to studios at ABC TV 
(USA) to appear live on American Breakfast TV. 
Back to EMI. Car to Heathrow. Flew with Tom and 
Chris to Milan. 


An interview with Chris of the Pet Shop Boys 
seemed a daunting task. As a former journalist 
with Smash Hits, perhaps he had all the answers 
to all the questions off pat... Chris, a former 
journalist, and Neil, an ex-architect, have been 
friends for five years. “Our musical collaboration 
began as just a hobby with songs and demos,” 
Chris said. 
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(John Orr, slightly ill-informed, in the Brisbane 
Courier Mail, June 12) 


May 22 

Milan. “Opportunities” number 65 in USA, Please 
number 9. Shopping in Milan. Photo session with 
Guido for Rockstar magazine. Drove with Chris, 
Tom and Nico to Saint-Vincent for TV festival. 
Arrived late. Appeared on TV festival show then 
out for dinner. 


May 23 

Saint-Vincent. Lazing around. Drove to Turin for TV 
show, Pista!. Shopping in Turin then back to 
Saint-Vincent. 


May 24 


Saint-Vincent. Did a couple of interviews in hotel. 
Festival TV show in the evening then out to dinner. 


May 25 


Saint-Vincent-Milan-London. Nico drove us to Milan. 


Photo session for Tutto magazine. Then plane back 
to Heathrow. 


Chris: I remember photo sessions where the only 
idea that any photographer ever had was for you to 


jump into the air and pull a shape. To look a bit zany. 


Neil: I think, to be fair, we never did that once, the 
jumping in the air thing. 

Chris: We don’t jump. 

Neil: No, the Pet Shop Boys don’t jump in 
photographs. 


May 26 
To Clink Studios to rehearse for TOTP. 


May 27 
Massive — meeting with Chris and Tom. 


May 28 

“Opportunities” number 29 in UK; Please up to 17. 
“Opportunities ” number 51 in USA; Please number 
8. Lunch with Chris, Murray and Debbi Voller 
(interviewing us for Number One). Back to EMI — 
interview for Capital Radio. To Massive. Then Chris 
and I to the Dive Bar and L'Escargot to write 


synopsis for stage show. 


What plans do you have for your debut tour? 
Neil: “Well, it’ll start in September with about 12 
dates in Europe, then 12 here and about 15 in 
America. It’s just a small opening gambit, really.” 


PET SHOP BOYS 


Press advert for single 


Are you getting nervous about it because you 
haven't played live before? 

Chris: (dazed) “No — but only because | can’t 
imagine it really happening.” 

Neil: “Nor can I!” 

Chris: "You'll probably get a press release next 
week saying that we’ve called the whole thing off!” 
(Debbi Voller, Number One, June 14) 


May 29 
Singing lesson — first for a long time. Massive briefly, 
then bought ticket for holiday. 


May 30 
London-Manchester. Train to Manchester. Bumped 
into Janice Long at hotel. 


May 31 

Manchester-Rome. To BBC TV studios for Saturday 
Morning Picture Show interview. With Rob and Chris 
flew from Manchester to Rome. 


June 1 

Rome. Looked round Rome — Coliseum. To 

RAI TV studios for Dominica In TV show. Visited 
St Peter 's. Dinner. 


June 2 

Rome-Milan. Plane to Milan. To RAI studios for 
recording of Discoring TV show. Dinner with 
Chris, Rob, Nico. 
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June 3 

Milan. “Opportunities” number 17 in UK; 

Please number 15. Shopping in Milan. Plane back 
to Heathrow — delayed one-and-a-half hours. 
Chris and I to Clink Studios for quick rehearsal 
for TOTP. 


June 4 

“Opportunities ” number 44 in USA; Please number 
8. Haircut by Derek at Smile. Chris there. Car with 
him to BBC for TOTP. Lunch at Julie s with Steve 
Hayes. Back to BBC for rehearsals and recording 
of TOTP. 


June 5 

Singing lesson. Then to Massive Management for 
meeting with Tom and Rob and to meet two 
programmers for tour. Meeting about going to Japan. 
To EMI to watch TOTP then back to Massive and out 
for dinner with Tom, Rob and Chris. 


June 6 
Singing lesson. 


June 8 
“Opportunities” number 9 in the Network Chart. 


June 9 
Singing lesson. 


June 10 
“Opportunities” number 11 in UK; Please number 15. 


June 11 
“Opportunities ” number 33 in USA, Please number 7. 


June 12 - 29 

Holiday. (June 17: “Opportunities ” number 15 in 
UK; Please number 12. June 18: 

“Opportunities” number 23 in USA; Please number 
8; June 24: “Opportunities” number 20 in UK; 
Please number 10; June 25: “Opportunities” number 
18 in USA; Please number 12.) 


Neil: I go to Greece. Rhodes. It’s quite fun. 

Chris: I don’t know what I did. Neil doesn’t put 
what I did in his diary. 

Neil: I occasionally do. 

Chris: How am I meant to know what I’ve done 

if you don’t write in your diary? Presumably I had a 
holiday. Maybe I stayed in Blackpool. I don’t need 
fancy holidays in these faraway lands when I’ve got 
Blackpool. But I can’t remember. 


They both went on holiday in June — Neil to 
Rhodes and Chris to Cyprus and Egypt, where 
he went riding on a camel. Both of them came 
back tanned and well rested, wishing that they 
could have stayed longer. 

(Pet Shop Boys Club information 

newsletter, September) 


June 30 

Singing lesson. Chris and I to Advision to pretend to 
re-record backing tapes for The Tube. Blue Weaver 

there. Recorded demo. Our five dates in LA sold out 
in two hours. 


Neil: This is a classic Eighties pop thing — you 
had to pretend to re-record your TV performance 
backing track for the Musicians Union. As ever, 
we don’t waste the time, we record a demo — 

I think for “Paninaro”. That's also the day we 
hear the news that our five dates in L.A. sold out 
in two hours — the tickets have actually gone 

on sale prematurely. We hadn’t actually pressed 
the button. 


The group kicks off a five-month world tour 
Sept 29 in England. A six week U.S. trip is set to 
begin Oct 31 — Halloween — in San Francisco... 
“Touring is vital because the success of Pet 
Shop Boys has been somewhat meteoric,” says 
manager Tom Watkins. “The band is adamant 
that they need to pay their dues. They’re 
determined to be around for a long time and 
know that it’s essential to go out and reach 

live audiences.” 

(Billboard, July 19) 


July 1 

“Opportunities ” number 30 in UK; Please number 
15. Meeting at Massive with Chris, Tom, Rob etc re 
tour. Then meeting at EMI with them and Jill Wall 
and David Munns. 


July 2 

“Opportunities number 16 in USA; Please 
number 12. Meeting with Rodwell, Chris, Tom and 
Rob. Chris and I shopping. Then to EMI to meet 
Murray and with him to Spitalfields for 

Photo session with Cindy Palmano for Vogue. 


July 3 

Chris and I to Massive and then to Clink to 
rehearse for EuroTube. Adrien Cook came over 
to discuss the tour. 
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July 4 

Exchanged contracts on flat. To EMI to meet set 
designers — all no good. I went to Clink to rehearse 
for EuroTube. 


Neil: One of the set designers had Chris on a moving 
keyboard that went round the stage. Another one was 
“... and then at the end, the name is revealed: Pet 
Shop Boys!” That was the big moment, when behind 
us it said “Pet Shop Boys” in lights. We were very 
much regarded as a synth duo, and they were doing 
something that we just thought was very traditional 
music business, and a bit embarrassing. 


July 5 

London-Newcastle. Flew up to Newcastle with Chris, 
Rob and Steve Hayes for EuroTube. At Tyne Tees all 
day. Went to party briefly afier show. 


Neil: The Tube was a TV show done from Newcastle, 
and for The EuroTube — “a six-hour bonanza” — I 
think they were broadcasting in other countries all 
over Europe. Anyway, we opened the show — with 
“West End girls” obviously — and then we had to sit 
around for ages because it went out live, then about 
two thirds of the way through we had to do “Tonight 
is forever”. 

Chris: Felt like it. 

Neil: I'd been rehearsing “Tonight is forever” because 
I'd never sung it since we recorded it. I sang it really 
out of tune. We were sitting drinking pints of beer 
behind the scenes which probably wasn’t a good idea. 


July 6 
Newcastle-London. Plane back to London. 


Chris: I think that was quite a turbulent flight. 
That was the first time that we met Stephen Fry. 


On set for The EuroTube, 1987 Smash Hits Yearbook 


He was incredibly witty — he was going up 
and down the aisle of the plane being witty. 
Neil: He was, wasn’t he? He was sort of 
performing, doing his act. He was very new 
to the world at that point. 


July 7 

Auditions at Nomis for keyboard players — me, 
Chris and Adrien. Chris and I to Sarm West to 
see Julian Mendelsohn. 


Neil: We’re auditioning keyboard players for 
the tour. We'd advertised in Melody Maker. 
Chris: We wanted people that hadn’t played 
before — with no knowledge of music, but who 
looked good. 

Neil: We only see about four people. One of them 
is a boy we'd paid to travel in from the Midlands, 
I think. He comes in, and quite literally plays 
“Chopsticks”. Not very well, by the way. 
However, he looks great. We considered giving 
him the gig, wondering if he could learn the 
keyboards by then. 


(from the Japanese Super Pop TV interview one 
week later, Chris playing the piano as Neil stands 
next to him) 

Chris: “We were auditioning people the other day 
to play with us, weren’t we?” 

Neil: “We were. We had to play ‘West End girls’, 
oh, 15 times. We had keyboard players coming in 
and they had to play along with ‘West End girls’. 
It was dead funny. But we got sick of the sound 
of ‘West End girls’.” 

Chris: “Yeah.” 


July 8 

“Opportunities” number 43 in UK; Please number 21. 
London-Tokyo. Massive — Chris and I had meetings 
with directors and designers. Home to pack. Picked 
up by car — to Heathrow. JAL flight with Chris and 
Tom to Tokyo (11 hours). 


July 9 

“Opportunities ” number 13 in USA; Please number 
14. Tokyo. Arrived in Tokyo at 2.30pm. 

Driven to Hotel Okura. 


July 10 

Tokyo. TV interview (Sound Loft) and then to 
Toshiba EMI for press interviews. Then another TV 
interview (Best Hit USA) and then back to hotel. 
Dinner with Toshiba EMI staff — given cameras. 
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Neil: The Japanese record company have sent a list 
of promotional requests which is undoable in our 
opinion. Twenty interviews a day or something. So 
Tom has told EMI International to tell Toshiba EMI 
that Pet Shop Boys are very fragile and weak people 
and cannot be expected to do this appalling schedule. 
Even a fraction of it is still pretty appalling, but it’s 
fascinating. What happens in a Japanese press 
interview is you have a translator, so someone asks 

a question in Japanese, they translate it, you answer 
the question, they translate your answer back. After 
about six interviews the translator knows the answer 
to every question, so she answers the questions while 
Chris and I chat, pretty much. Or we answer the 
question, then she says, “Oh, you haven’t mentioned 
that the tour’s going to be theatrical — do you want 
me to say that?” and you’ll say, “Oh yeah, okay.” 

It’s actually mind-bogglingly boring, unfortunately. 


July 11 
Tokyo. Radio interviews. Then to Toshiba EMI for press 


interviews. Back to hotel. After — dinner to TV studio for 


American Tube show. Drive round Shinjuku afterwards. 


July 12 
Tokyo. Tom, Chris and I shopping. Bought Yamamoto 
suit etc. 


Neil: Obviously we buy clothes. Chris buys the 
Poshboy stripy shirt, and he’s wearing it the 
following day when we go to the Issey Miyake shop 
where Chris sees these stripy glasses, which are very 
expensive. Chris doesn’t want to spend the money, 
but he puts them on and it looks so great with the 
stripy shirt we immediately decide he'll have to buy 
them because it’s a photo session. 

Chris: They were amazing. Sometimes you see 
something in a clothes shop and you think: that’s just 


an insane amount of money. But then you think, well, 


actually it has to be bought. The last item like that 
was that Louis Vuitton Diddyman hat. 

Neil: I imagine the glasses were something like £250 
quid, which’d be like £750 now. But they were very 
special. And, let’s face it, we got our money’s worth 
out of them. 


July 13 
Tokyo. Shrine with Chris, Tom and Yuri. Then 
shopping and back to hotel. 


July 14 
Tokyo. Radio interview (All-American Top 45). Then 
to Toshiba EMI for TV interview (Super Pop TV) in 


Super Pop TV in Tokyo, July 14 


their studio. Then press and radio interviews. Then 
to Tokyo harbour to meet 300 members of our fan 
club — recorded by radio station. Caz from Virgin 10 
there. Then we had dinner with the President of 
Toshiba EMI. 


Neil: One day they announced that we have a fan 
club in Japan. “We go to meet them now.” 
“Really?” So we drive down to the river, and on 

a boat are three hundred girls who all scream 
appreciatively when we arrive. And we do a little 
sort of chat with them and have photographs taken. 
And actually it’s a charming experience. 


July 15 

“Opportunities” number 47 in UK; Please number 
25. Tokyo. Toshiba EMI for press interviews and then 
TV interviews (including Poppers MTV) and video 
idents. Then back to hotel and to Tokio Rock TV, 
interview programme about us. Then drinks with 
man from ad agency about Maxell ad. 


July 16 

“Opportunities” number 11 in USA; Please number 
15. Tokyo. Radio interview. Then Toshiba EMI for 
press interviews. Back to hotel and then to TV 
studio for live Hit Studio At Night — 25 million live 
TV audience. Dinner afterwards. We were given 
video cameras. 


Neil: At the rehearsal for Hit Studio At Night they say 
that at the beginning of the show three groups will 
perform and you’ ve got to sit at the front of the 
audience and clap along in time with the music. 

And we said: “We don’t do clapping along — we can’t 
do that.” They say, “But you must, you must.” We say, 
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“We're not going to.” Our Japanese publisher Caz 
comes into our dressing room, says: “The 
programme’s live — come down the stairs and get 
your flowers like you have to at the beginning. When 
you’ve done that, they will show you to your seats. 
Smile and nod, walk past the seats and off the set, 
and everyone will be too polite to complain about it.” 
This is completely brilliant. We do just that: we come 
down, get our flowers, bow, we’re shown to our 
seats, we say thank you, and we just walk off the set, 
with this man saying, “You must sit down, you must 
sit down... ” And then no one says anything. 
Afterwards, the director of the show takes us out for 
dinner. And we were given video cameras by 
Toshiba EMI, the ones on which we'd film the 
“Paninaro” video. 


July 17 

Tokyo-Anchorage-London. Chris and I went 
shopping with Caz. (Tom flew to Los Angeles.) 
Fans at airport. Flew at 10.30pm to Anchorage, 
Alaska, arriving there at 11.30am (Thursday 
morning!). Then flew on to London after refuelling. 


July 18 

Arrived back at Heathrow at 6.30am. Two hours in 
customs paying duty on gifts. Home to bed. To Sarm 
West — Julian Mendelsohn and Andy Richards 
working on new version of “Suburbia”. 


Chris: Arriving back at Heathrow late, we went 
straight through the Nothing To Declare channel. 
We were like, “We didn’t buy them — they were 
gifts.” Every day we'd been given gifts from the 
Japanese fans. 

Neil: And we had the video cameras. We were there 
for ages. 

Chris: They went through every single item. There 
was a different rate between a video recorder and 
something that can record off the television. 

I remember arguing, saying, “You can’t record 
from a television set.” “Yes, you can.” 


July 19 
Haircut by Derek at Smile. 


July 20 
Photo session with Eric. 


Neil: This famous photo shoot with Eric. I think Chris 
had his picture taken first, with the hat and the glasses 
and the stripy T-shirt, and it just looked — as you 
would now say but didn’t say in those days — iconic. 


Eric Watson photo session for “Suburbia”, July 20 


Chris: We used to look forward to being photographed 
when we had new clothes that we liked to wear, and all 
that came about really because we were traveling a lot, 
so we had access to good clothes because of the travel. 
If you'd got yourself a look together, you'd look 
forward to getting it photographed. 

Neil: I had a black T-shirt and my dark glasses 
weren’t dark enough, so Eric cut out gaffa tape and 
put it on them, on the outside, so they looked really 
dark. I couldn’t see. 

Chris: | didn’t know that. 

Neil: Yeah. Then we did photos together. 
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Chris: Shooting with Eric, doing two-shots you were 
always leaning over at an awkward angle to get in 
line with the other person’s head. So it was really 
quite uncomfortable always. 

Neil: Not just with Eric — with anyone. 

Chris: I particularly remember it with Eric, but 
probably because we were photographed more by him. 


July 21 

Chris and I to Sarm West to start re-recording 
“Suburbia” with Julian Mendelsohn and 
Andy Richards. 


July 22 

Please number 31 in UK. Chris, Mark Farrow and I 
to Gilbert and George s house in Shoreditch. Spoke 

to George. Chris s car blew up in the Aldwych. Sarm 
West. Chris and I for quick meeting with people from 
Light and Sound company. Back to Sarm West. 


Neil: We've had this idea that for the tour — the 
tour that with hindsight we know is never going to 
happen, but we don’t know now — we’re going to 
get Gilbert and George to do the tour poster. 

Chris: I wonder why we didn’t just get them to 

do the whole show. 

Neil: I think our thinking wasn’t that advanced at 
that point. 

Chris: That would have been really good. Why 
didn’t we think of that then? 

Neil: Is it too late? 

Chris: Gosh, that would have just been so simple — 
loads of massive video screens of us by Gilbert and 
George. Oh well — we settled for a poster. So we 
knock on the door of their house. 

Neil: It’s embarrassing, because, when there’s no 
answer, I bend down and look through the letterbox, 
and I catch George's eye. 

Chris: A tweed trouser leg approaching. 

Neil: Yes. When he opens the door, I feel 

quite embarrassed. 

Chris: Only George is there. 

Neil: Gilbert’s father’s just died. Anyway, we 
explain to George and he says — this is still on the 
doorstep — “Oh, we don’t do anything that’s got 

a purpose.” And then Chris says chirpily, “Oh, it 
doesn’t have to have a purpose.” So George says, 
“You'd better come in then.” We get invited in, 
and there’s all these ceramics and tables, it’s very 
beautiful. He takes down our details, and we never 
hear anything from them again. Though I’ve since 
met someone who worked for their team then and 
he said, “Oh, yeah, we all knew about that.” We’ve 


run into them since, and George remembered it. 
Chris: And then a car blew up in the Aldwych? 

I don’t know that. 

Neil: When I say “blew up” I probably mean “steam 
came out of it and it stopped working”. 

Chris: What car was it? 

Neil: What car did you have then? This is before the 
Pet Shop Boys Audi. 

Chris: | assume this would have been a Ford XR3i at 
the time. You don’t expect that of a Ford, do you? I’ve 
got no memory of that. What did we do? Call the RAC? 
Neil: It doesn’t say. I have no recollection of this 

at all either. 

Chris: Maybe if someone was walking past and 
experienced this, they could get in touch, and we 
could get to the end of the story. Like the time that 
somebody broke down on the Holloway Road and 
asked me and Neil if we could push their car to get it 
started, which we duly did, at the height of our fame. 
The driver of the car never knew who was pushing 
the car, and I don’t think anyone on Holloway Road 
did, but if anyone had known, they would have seen 
the Pet Shop Boys pushing a car at a great speed 
along the Holloway Road. 

Neil: Well, when I lived in Durham, there was 

a rumour, I was told, in the village that Robbie 
Williams and Elton John had been seen pushing 
my car on the road to the reservoir. 

Chris: It’s funny how stories like that come about, 
isn’t it? 

Neil: Yeah, it’s because it’s what people sort of 
want you to be doing. 

Chris: Yeah, but what’s amazing about this is 

that somebody decides that they’re going to make 
up a story and then spread it around the village! 

It’s a strange thing to do. Because it’s someone’s 
pure fantasy. 


July 23 
“Opportunities” number 10 in USA; Please 
number 17. Sarm West. 


July 24 

Abbey Road with Chris and Adrien Cook to start 
sampling sounds for tour. Then Chris and I to Sarm 
West to carry on recording “Suburbia”. Krysia 
came over with fan club stuff; photos and video 

of “Suburbia” 


July 25 

Abbey Road in morning with Chris and Adrien Cook. 
Singing lesson. Then Chris and I to Sarm West for 
“Suburbia”. I recorded vocal. 
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July 26 
Picked up keys of my new flat. 


Neil: This is the first time I’ve ever owned a property. 


July 27 
Meeting with Chris, David Fielding and David Alden. 


Neil: We’ve been recommended David Fielding 
and David Alden by one of these directors we’ve 
already met. They’re kind of quite notorious in 
the opera world for doing these very radical 
productions of operas. 

Chris: They’re always set in abattoirs. 

Neil: And there’s always a clock. Anyway, we 
meet them and we obviously get on well with them. 
I can’t remember much about the meeting, but I’m 
pretty sure we decided we will work with them. 
We want this tour to be the theatrical thing it will 
eventually be in 1991. 


July 28 

Chris and I to meeting at accountants. Then to 
Chris 5 to pick up his car and drove to Abbey Road. 
Recording "Paninaro " there. Adrien Cook there. 


Chris: | think I wrote “Paninaro” in a little 
programming room in Abbey Road. 

Neil: You did it by yourself and you put the lyrics 

— without “paninaro” — on. 

Chris: Let’s not call them lyrics. 

Neil: The list of things. 

Chris: Some words. 

Neil: Well, this is when you start your great oeuvre 
of lists in songs, which carries on more or less to 
this day. 

Chris: I’d done the backing on track, and I just 
thought, “Oh, well, I’m here on my own, I might as 
well put something on it... but I don’t know what to 
put on it, so... ” Then when Neil heard it, he said, 
“Oh, this can be ‘Paninaro’.” 

Neil: i-D magazine had written a feature about the 
Paninari, and in it it said that the Pet Shop Boys 
have written a song about them. That is the genesis 
really — that we’d read we were writing a song 
about them, and so we do. We also had a separate 
fascination with songs with “oh-oh” in them which 
was a big thing that just started — that who knew 
was going to be revived in the following century by 
everyone, particularly including Chris Martin of 
Coldplay, and “paninaro, oh-oh-oh” was absolutely 
perfect. Then I chopped up Chris’s lyrics so that 
they’re in verses. It sort of writes itself, really. 


Tennant likes to say that “the essential concept 
of the Pet Shop Boys is that things are the 
wrong way around”. As an example he mentions 
a new Pet Shop Boys song... “I read in ID 
magazine that we’d written a new song called 
‘Paninaro’...Well, the fact was we hadn’t. But 
after we read that, we thought, ‘That’s not a bad 
idea.’ So we did it.” 

(Michael Goldberg, Rolling Stone, October 23) 


July 29 
Please number 33 in UK. To EMI for meetings. 
Then to Abbey Road to carry on recording. 


July 30 

“Opportunities” number 19 in USA; Please number 
19. To Abbey Road to carry on recording b-sides. 
“Paninaro” finished, new track started. 


July 31 

Chris and I to Holborn Daylight Studio for session 
with Brian Aris for Bravo — interview for Bravo as 
well. (We’re number 27 in Germany with 
“Opportunities ”.) Then to Abbey Road for 
programming with Adrien. Peter Martin there at 6 to 
interview us for "A Year in the Life" feature for Just 
17 Yearbook. Dinner with him. Then Chris and I to 
see Sigue Sigue Sputnik at the Camden Palace. 


August 4 
Abbey Road, then singing lesson, then back to 
Abbey Road. 


August 5 

Please number 33 in UK. Chris and I for lunch 
with Murray. Then to EMI to discuss artwork for 
“Suburbia” with Mark Farrow. Singing lesson. 
Then I went to Abbey Road — interview with BBC 
World Service for China. Fans there too. 


August 6 

Please number 21 in USA. Sarm West — mixing 
“Suburbia” with Chris and Julian. Late phone calls 
LA re tour etc. 


August 7 

Sarm West — mixing “Suburbia”. Murray to studio 
briefly. Tom and Rob came down — tour definitely off. 
Adrien Cook came down briefly. We worked in 
studio till after 3am. 


Neil: At this point someone’s actually costed out what 
we want to do, and we’ve decided not to do the tour. It 
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was, quite honestly, a bit of a relief. Tom Watkins had 
no experience of live bands, or not at this level, and he 
doesn’t until Bros, so none of us really know what 
we’re doing. And then finally someone does the 
figures for the show that we’re planning, and says, 
“You can’t afford to do this.” But even now when we 
go to LA, we bump into someone who'll say, “Hey, 
Thad tickets for your show at the Pantages Theatre.” 

I seem to remember that this is where the phrase 
“downward spiral” enters our lives — someone at EMI 
America warns us, “You know, things like this, you can 
get into a downward spiral.” As the year progresses, we 
may even think that has happened. As it happens, we’re 
wrong, but it sort of starts to feel like that. At this point 
in the year, we’ve had a number one record and now 
we've had two Top 20 records. Luckily “Opportunities” 
goes higher than “Loves comes quickly” but we’re 
very much aware that we have to pull something out 
of the bag in the second half of the year. And again, in 
America “Opportunities”, which we think is going to 
be a massive hit, stalls at number 10 or 11, so we sort 
of feel, “Oh, we’re just a one-hit wonder in America.” 
The same happens in Germany. So the shine is off the 
band. It looks possible that we’re having the classic 
one-hit wonder career, which is normally followed by 
two minor hits. 


PET SHOP BOYS POSTPONE FALL TOUR 
When cornered at Hollywood's Le Mondrian 
hotel... manager Tom Watkins said: “The 

tour hasn't been cancelled - it’s just been 
postponed.” The explanation? “It was a 
combination of various things,” said Watkins... 
So when will the Pet Shop Boys hit the road? 
“Early next year — we’ve just put the dates back 
two or three months,” said Watkins. Meanwhile 
the manager revealed that EMI America will 
release a five-track minialbum tentatively titled 
“Why Don't Ya” in late fall. 

(Billboard, September 13) 


August 8 
Sarm West — mixing “Suburbia”. 


August 11 

To Massive to see Tom and Mark. Then to Abbey 
Road to see Adrien. Then Chris and I to dinner 
with Rupert Perry (new EMI president). 


Neil: We meet Rupert Perry, the new president of 
EMI UK, to complain to him about EMI. We said 
EMI should be signing a group like The Smiths, and 
at the very end of the evening, he reveals that they 


have actually signed The Smiths. “But it’s top secret. 
Please don’t tell anyone.” Of course, The Smiths 
never release a record on EMI because the following 
year they all fall apart. 


August 12 

Please number 39 in UK. Abbey Road. Then singing 
lesson. Then to Wembley Arena to see Prince 
Concert. Then to Prince party at Busby 5. 


Neil: I go with my friend Chris Dowell to see Prince, 
and then we go to the party at Busby’s. Fat Tony is 
the DJ. It was quite low key — it was upstairs at 
Busby’s and there weren’t that many people there. 
Everyone was just standing around, and then Chris 
Dowell said, “Oh, look, there he is — are you not 
going to say hello to him?” So we went over and said 
hello and spoke very briefly. He seemed, I think, 

a little bit shy. But it was Prince being nice. I said, 
“I liked your show.” He said, “Oh, I like you.” I 
don’t think he knew who I was though. He spoke to 
Chris Dowell too. But he was in that sort of fake fur 
coat phase of Prince, and he seemed quite sweet. 
Chris: I never met Prince. I went to see him once, 
but he didn’t just do the hits, it was all these long 
jazz funk workouts, which have never really been 
my cup of tea. 


August 13 

Please number 25 in USA. Singing lesson. Then to 
Abbey Road to carry on programming. Chris and 

I met journalist from People magazine and went out 
Jor dinner with him. Then we went to Prince 5 party 
at the Gardens Club. 


August 14 
Advision — David Jacob engineering, Adrien Cook 
programming, recording "Paninaro ". 


August 15 
Advision — recording “Paninaro”. 


August 16 
Advision — recording “Jack the lad”. 


Neil: We’ve decided that “Suburbia” will be an EP 
and the b-sides, one track will be Chris’s, and one will 
be mine, “Jack the lad”. That was fun, that little period 
in Advision doing those tracks. And this was a very 
satisfactory product, “Suburbia”. We had decided that 
with this single, we were going to do everything. We 
thought the song was good, and we thought the new 
version was great, it sounded like a hit, and we did the 
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formats, a double seven-inch EP and a 12-inch — we 
really are pulling out all the stops for this to be a hit. 
At some point I remember we go into EMI and play 
this new version of “Suburbia” to David Munns, who 
is the managing director of EMI, telling him we’ve 
made a record which is definitely going to be a top ten 
hit. Because they’re getting a bit worried about us. 
And luckily it is a top ten hit. And afterwards he told 
me he was quite impressed that we could go in and 
say that, and we were right. 


August 17 
Advision — recording “Jack the lad” all day. 


August 18 
Tom, Chris and I had meeting about merchandise, 
recording etc. 


August 19 
Advision — mixing "Paninaro ". Pub with Stephen 
Hague, David Jacob, Chris and tape op. Back to studio. 


August 20 

Please number 25 in USA. “Love comes quickly” 
number 90. Advision — mixing “Jack the lad”. 
Meeting at studio re MTV Awards. 


August 21 

Met Chris at Massive. Then we met Billy Davis (over 
from McCann Erikson New York) for lunch to discuss 
Sprite commercial with him. With him and Chris to 
Advision. David Jacob mixing tracks for MTV Awards. 


August 22 
Meeting at PMI re video for “Suburbia”. 


August 25 
London-Milan. Flight to Milan. Shopping. 


August 26 
Milan. Shopping — Versace, Armani, El Charro ete. 
TV show. 


August 27 

Milan-London. “Love comes quickly” number 80 in 
USA. To airport and flight back to London. Car 
home. To PMI for meeting with Eric, David Alden, 
Chris re video of “Suburbia”. Then interview with 
Rock & Folk (France). 


Neil: David Alden has input into the video for 
“Suburbia”. I think we’ve decided we want a bit of 
direction, and so we bring him in for that. He does 


the whole thing with the boxes and with me 
swatting the fly. 


August 28 

Singing lesson. Then to Abbey Road cutting room. 
Nick Webb and Chris, cutting “Suburbia” EP. 
12-inch etc. Adrien Cook there. 


August 29 

Chris and I and Rob had meeting with Jill Wall at 
EMI. Singing lesson. Then to Massive for meeting 
with Mark and Chris. Then Chris and I out for tea 
with David Fielding and David Alden re show. Then 
Chris and I to City Studios to meet Ian Levine and 
hear his mix of “Paninaro”’. 


August 30 
Advision — Chris and David Jacob. 


September 1 
London-Los Angeles. Chris and I flew to Los 
Angeles. Tom met us at the airport. To hotel. 


Neil: We’re very proud of our neon billboard on 
Sunset Boulevard. EMI America have got this 
building, quite a low two-storey building, and they 


GIANT POSTER FEATURING 
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Smash Hits cover featuring the neon billboard 
in Los Angeles 
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have on top of it a neon sign. And for the whole of 
1986, pretty much, the sign says “Pet Shop Boys” on 
one side and “Please” on the other. When we’re in 
Los Angeles people frequently say to us, “Are you 
the Pet Shop Boys? I love your billboard,” because 
everyone drives past it every day. It’s there to the end 
of the year, I think, and then Richard Marx or 
someone gets it. But it’s very beautifully done. 
Smash Hits will be coming out to Los Angeles, so we 
decide this has to go on the cover of Smash Hits and 
so we do a photo session with Andy Catlin on top of 
the roof and in the street next to it. 


September 2 

Los Angeles. First part of interview with Michael 
Goldberg for Rolling Stone interview — drove down 
to Malibu with him. Drinks with Tom and EMI 
America people. 


Neil: We do this interview with Michael Goldberg 
for Rolling Stone by driving in a stretch limo down to 
Malibu. He’s a very nice guy, and in the car we play 
him “Paninaro” and he absolutely loves it. It’s classic 
Rolling Stone — we'll do two interviews, have dinner 
with him. You don’t mind doing a very thorough long 
interview if you’re going to get a thorough long 
piece out of it. And you want it to be right. Whereas 
record companies will always say to you, “Oh, it'll 
only take ten minutes.” And I always say, “Well, if 
it’s only going to take ten minutes, we’re not going 
to get anything worth having.” 


September 3 

“Love comes quickly” number 72 in USA. Los 
Angeles. Shopping. Rehearsed with Ava Cherry for 
MTV Awards. Second interview with Michael 
Goldberg. Then dinner in hotel with him. 


Neil: We’re in town to do the MTV Awards. When 
we arrive, EMI America start reminding us of what 
Madonna had done the previous year — she’d rolled 
around the stage singing “Like A Virgin” and made a 
huge impact — and everyone says, “You guys, you've 
got to do something like that.” We were, “What?” 
Now, of course, we’d have a whole production going 
on — in those days we didn’t know about that kind of 
thing. So we said, “Well, we can’t do that.” It’s a bit 
pathetic that they say that to us two days beforehand. 
But it’s all an education. Everything’s an education. 
Anyway, as Helena Springs, who sang on the “West 
End girls” record, isn’t available, we get Ava Cherry, 
who sang on “Young Americans” by David Bowie and 
who is therefore a revered figure as the backing singer. 


Performing at the MTV Awards, September 5 


September 4 

Los Angeles. Rehearsed with Ava Cherry — Michael 
Goldberg there. Then to MTV Awards rehearsal until 
late. Murray there (over from London with Simon 
Mills and Andy Catlin). 


September 5 

Los Angeles. Rehearsal with Ava Cherry. Then to 
Universal Amphitheatre for MTV Awards (started at 
6pm). MTV party very briefly then back to hotel for 
dinner. Watched repeat of the awards on MTV. Then 
to the Back Lot for party for us — presented with 
platinum discs by Jim Mazza. Eric there (over for 
video shoot). 


Neil: The MTV Awards rehearsal is amazing. There’s 
me, Tom, Rob Holden, Chris and Chris’s sister, and 
we rehearse after Whitney Houston. So we sit in the 
Universal Amphitheatre and Whitney rehearses 
“Saving All My Love For You”. And in the middle of 
the amphitheatre, which is otherwise pretty much 
empty, is her close friend called Robyn, and Whitney 
sings the song at her, and we find this a very touching 
moment. Whitney is sort of flabbergastingly good. 
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Chris: The Whitney Houston rehearsal was amazing. 
Neil: You can imagine the stress for me having to then 
follow her. But when the actual show starts, we go on 
stage — it’s from both New York and from Los Angeles 
and it goes out live — and they say, “From Los 
Angeles, the Pet Shop Boys!” and in the Universal 
Amphitheatre we get a standing ovation, because 
we're big in LA. And we do sort of have production 
—we’ve got our TV screens, video screens — and in 
fact I think on the telly it sort of looks all right. We’re 
wearing clothes we bought on our last trip to Milan — I 
think that trip to Milan was mainly to buy clothes for 
this. I’m wearing Versace, Chris is wearing that great 
yellow top, and I’ve got my cowboy hat I’ve acquired 
somewhere — the clothes we will wear in the 
“Suburbia” video. Anyway, “Love comes quickly” 
begins and I go “sooner or later, this happens to 
everyone”, and Ava and I look at each other because 
there’s no monitoring — I can’t hear my voice. It’s 
quite a high song to sing, and I’m sure it’s sounding 
ghastly. But then I recover for “West End girls”, the 
second song, and that’s actually quite good. On the 
re-run they only show “West End girls”, which is 
probably just as well. 


September 6 

Los Angeles. Interview with Simon Mills at hotel. 
Then Chris and I and Vicki and Simon Mills and 
Murray and Andy Catlin to KROQ in Pasadena for 
live interview with Richard Blade. Then Andy Catlin 
took photos of us for Smash Hits. 


“... down at a local radio station, KROQ, Chris 
chooses Soft Cell’s ‘Say Hello Wave Goodbye’ 
as one of his ‘classic rock tracks’. Others include 
‘Eyes Without A Face’ by Sir William Idol, ‘The 
Look Of Love’ by ABC and ‘Invisible Sun’ by the 
Police. The DJ, an Englishman called Richard 
Blade, doesn’t have any Bee Gees, much to 
Chris’s disappointment.” 

(Simon Mills, Smash Hits, September 24) 


September 7 
Los Angeles. Photo session for Rolling Stone at 
studio in Venice Beach. l 


September 8 

Los Angeles. Chris and I interviewed by Ian Blair/USA 
Today. Quick photo with Andy Catlin for Smash Hits 

— then they went back to London. Chris and I to meet 
Warner Bros films re songs for Innerspace film. Met 
director Joe Dante. Then filmed interview with Richard 
Blade for Rock And Roll Evening News TV show. 


is 
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Pet Shop Boys prove that 
its possible for a rock journalist 
to find happiness as a pop 

star By Michael Goldberg 


Rolling Stone feature, September 9 


September 9 
Los Angeles. Shot video for “Suburbia” 
Bernardino and Duarte. 


in San 


Neil: The idea for the “Suburbia” video is that it will 
be filmed in an American suburb and a British suburb. 
We want an American suburb because the idea of the 
song has come from Penelope Spheeris’s film 
Suburbia — that’s also where the dogs in the lyrics 
have come from. At first Eric Watson comes up with a 
location which we think is too middle class — it turns 


Disneyland. Neil and Chris attend the premiere of 
Captain Eo, September 12 
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out our idea of suburbia is sort of a working-class 
Latino suburb. Which is in the video. Eric finally 
finds the right place, Duarte, and we do the shoot 
there. And it’s a great day —a really fun day. 
Chris: Yeah. It was the first time we see an 
all-you-can-eat breakfast. 

Neil: We don’t have one ourselves. 

Chris: We don’t, but everyone else did in there. 
It was unbelievable to see mountains of food 
piled onto plates. 


September 10 
Los Angeles. "Love comes quickly” 


September 11 
Los Angeles. Photos taken for USA Today and 
interview with Associated Press. 


September 12 
Los Angeles. 


September 13 
Los Angeles. 


September 14 
Los Angeles-London. Plane back to London. 


September 15 
Arrived back from Los Angeles. 


September 16 

Picked up in taxi and driven to Kingston for location 
shooting for “Suburbia” video. Then taxi to EMI — 
finished copies of “Suburbia” came in. 


Neil: The video has the savage contrast of light 
between Los Angeles and Kingston. 


Video still from “Suburbia”, September 17 


number 65 in USA. 
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September 17 

"Love comes guickly" number 65 in USA. To 
Twickenham Studios with Chris for "Suburbia" 
video shoot. Eric directing. David Alden there 
Went to the Pyramid. 


Neil: David Alden's there because that's his set 
he's put together. A lot of work went into this 
video — three different locations. 


September 18 
Massive to see Mark Farrow. 


September 19 
PMI to see footage of video. 


September 20 
To PMI — Eric doing rough edit of video. 


September 21 
To SVC to see Eric and Nick editing video of 
“Suburbia” — kept nipping in and out. 


September 22 
“Suburbia” released. Meeting at PMI. 
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September 23 

Chris and I had lunch with Larry Blackmon (Cameo) 
at the Royal Garden Hotel. Chris and I to meeting 
with accountants. 


Neil: Chris and I have written a song called 
“Shopping”, and it sounds like Cameo, so being us we 
decide to ask Larry Blackmon from Cameo to produce 
it. We're looking at this point as the next album being 
a multi-producer album. Larry Blackmon’s doing 
concerts in London and we have lunch with him at the 
Royal Garden Hotel. He’s heard the track and we 
discuss it. He’s obviously not that keen, and he keeps 
saying something about publishing which we glide 
over blithely. I think what he really means is: “Hey, 
this sounds like ‘Word Up’!” 


September 24 
“Love comes quickly” number 62 in USA. Chris 
and I to PMI re video for “Paninaro”’. 


September 25 

Capital Radio for interview with Paul Cook — Chris 
and Stevie Hayes there. Then to PMI and with Lis to 
Notting Hill to see film comparisons for “Paninaro” 
video. We went to see Cameo at Hammersmith Odeon. 


Neil: We can’t have made that bad an impression on 
Larry Blackmon because we get invited backstage. 
The show was absolutely fantastic — the three of 
them, in the cod piece era, and he’s a very 
flamboyant showman. And everyone loved that 
record “Word Up” — it’s an absolute masterpiece. 
Chris: I don’t remember the show, but I know 

I'd have enjoyed it. 


September 30 

“Suburbia” entered chart at number 23. SVC to 
look into video effects. Then Chris and I to Massive. 
Then to Nomis to rehearse for TOTP. 


Neil: We have decided that we’re going to shoot 

a video for “Paninaro” ourselves on our Japanese 
video cameras — we’re going to go to Milan and film 
paninaro kids, with ourselves in it, too. So we start 
doing preparation for it. As it’s going to be shot on 
video i.e. very cheap, we know we’re going to want to 
treat the video so it doesn’t look too home video-ish, 
so we go and see what you can do about that. 


October 1 
“Love comes quickly” number 67 in USA. Haircut 
— Derek at Smile. Then Chris and I to BBC TV for 


Top Of The Pops. Lunch at Julies. Back to BBC. 
Recorded TOTP. 


Mike Smith (introducing the song) “... to the Top Of 
The Pops studio now for a really catchy number, at 
23 this week with ‘Suburbia’ — the Pet Shop Boys!” 
(talking at the end) “Just watch that one take off 
and go. Number 23, Pet Shop Boys! In a moment, 
some great stuff from Paul Hardcastle...” 


October 2 
To PMI. Chris and I to Parlophone and then 
to Massive. 


October 3 

London-Milan. With Chris, Peter and Elisabeth 
Flowers (PMI) to Milan to shoot “Paninaro” video. 
Shots at hotel with Paninari. 


Neil: Nico, our promotion guy in Italy, has rounded 
up these paninaro kids. In fact, some of them are his 
cousins, I think. We film them on the balcony of 
either my room or Chris’s room at the hotel where 
we’re staying, and we just keep playing the music 
and lip-syncing outside the hotel. The hotel has a 
garden where Chris does his dance thing, and then 
we wander around Milan, filming little bits. We did 
things like we filmed on the top of the Duomo, the 
cathedral, though it said “no filming”. The weather 
was nice, luckily. And we got the choruses covered 
with these kids. I think they quite liked it. They were 
paninaro kids, so they liked the whole “oh-oh-oh” 
thing. We hang around the centre of Milan where 
there’s a particular cafe where the Paninari used to 
hang out, so we hang around that for a while. The 
song’s really long — it’s about five minutes — so we 
needed a lot of shots. If Chris is in the shot, I’m 
filming, and vice versa. 

Chris: I don’t think we’re ever in the same shot. 
Neil: It was really good fun. 

Chris: Oh, yeah. 

Neil: We never did it again, mind, though Chris did 
one for Cicero. But it was fun. And also we knew 
sort of what we wanted. 


October 4 
Milan. Chris's birthday. Shooting at hotel with 
Paninari and then in Milan. Nico with us. Out 
for dinner. 


October 5 
Milan. Shooting in Milan. Lis back to London. 
We did TV show on RAI 2. 


Annually. 


A year 


Performing “Paninaro” on Discoring, October 6 


October 6 

Milan-London. More shooting in Milan. Met Nico 
and then to RAI to record Discoring show. We 
performed “Paninaro”. Plane back to London. 


Neil: We perform “Paninaro” on TV here because 
our idea originally for “Paninaro” was that it was a 
single only for Italy. And in fact in Italy it is released 
as the single. Because we’ve always been obsessed 
by the idea of being big in Italy, which we never 
have been. We take one of our video cameras to 
Discoring and as we do “Paninaro” Nico films it off 
the monitors in the control room. And that becomes 
the cover artwork for the Disco album. 


N: “We did this TV show in Italy, with ‘Paninaro’... 
and our roles were reversed. Chris did the vocal 
and | did the keyboards. They loved it, it was 
brilliant. Chris danced. He was like a sort of disco 
Johnny Rotten, it was absolutely perfect.” 

C: “It was a laugh, actually. | curled my lip like 


this...” (demonstrates Billy Idolesque semi-sneer). 
(Betty Page, Record Mirror, November 22) 


October 7 

“Suburbia” number 10 in UK; Please number 37. 
Chris and I to Filmatic to see transfer of film to video 
to Telecine. Then to EMI and Massive. 


Neil: “Suburbia” happily has gone up to number ten, 
so the Top Of The Pops appearance has been a 
success, and the Boys are back in the top 10 for the 
first time since “West End girls”. So we were 
probably feeling quite happy about that. 

Chris: We’d put a plug in the fastly-emptying bath. 
So the project didn’t end on a downer, did it? Which 
is what our projects normally do. 


October 8 

Picked up by car and met Chris and then to BBC 
Radio to record interview for Newsbeat. Then to 
studio in Soho to see rest of film transfer to Telecine. 
Then to Massive and then to EMI with Tom and Chris 
for meeting. 


October 9 
Chris and I to PMI to start rough cut of video 
with Julian. 


October 13 

PMI with Chris all day doing offline edit of 
“Paninaro” video. Interview for Rick Dees American 
Top 40 show. With Chris to SVC to do proper edit 
with Nick Robson. 


October 14 

“Suburbia” number 8 in UK; Please number 31. 
Cumberland Hotel with Chris for live interview with 
Rick Dees (broadcasting his show from London to 
the USA). SVC to finish off “Paninaro” video. 


October 15 
BBC TV to record Top Of The Pops. Lunch at Julie 5. 
Fracas with commissionaires at BBC bar. 


October 16 

London-Chessington. Chris and I to Abbey Road to 
cut Disco 1 LP with Nick Webb. Then Chris and I 
drove down to Chessington to write new songs. 
Adrien Cook there. 


Neil: We’ve decided to put out an album of various 
remixes. We'd been told in America that “disco” 
was a dirty word, so we immediately decide to 
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release an album called Disco. We were calling it 
Disco 1 at this point, so it was always already 
planned to be a series. At some point we dumped 
the “1”, but it was obviously already — grandiose as 
ever — the first in a series of several. At this point 
there wasn’t such a thing as a mid-priced CD, so we 
go and see Rupert Perry at EMI to say we want to 
do a mid-priced CD, because these songs have 
ultimately been paid for, and we'd probably sell 
more copies of it. Rupert Perry famously said to us, 
“EMI’s not in the business of doing something 
new.” As it turns out, the album sells three million 
copies. And they were full price. So maybe Rupert 
Perry was right. Disco’s the album that people, 
particularly DJ types, people like Stuart Price, 
remember from when they were a kid — that they 
got this remix album they really liked. 


October 17 
Chessington. Writing songs. Adrien lefi. 


Neil: To write some songs, we rent a house near 
Chessington, which from memory has got something 
to do with someone in Simple Minds. We write the 
music for “King’s Cross”, and I think we write the 
music for “Hit music” which we’ve already had the 
idea for. I particularly remember spending ages 
working on “King’s Cross”. We might have written 
something else, like “I want to wake up”. 


October 18 
Chessington. Writing songs. 


October 19 
Chessington-London. Drove back to London. 


October 20 
London-Madrid. Flew to Madrid. Recorded show: 
Tocata. Then radio interview. 


October 21 

Madrid. “Suburbia” number 8 in UK; Please 
number 22. Radio interviews in Madrid. Lunch. 
Then to the Casino to record TV show, Entre 
Amigos. (Nana Mouskouri was also on it.) 
Very boring! 


Chris: Was this the TV where we were trapped? 

It was hell on earth — we weren’t allowed to leave. 
Neil: I don’t think that was this week. I think when 
I say “very boring” I think I might mean that the 
audience just sat there looking at you, maybe 
sitting round tables. 


October 22 
Madrid-Stuttgart-Cologne. Two press interviews 
at hotel. Plane to Stuttgart. Plane to Cologne. 


October 23 

Cologne-Luxembourg-Cologne. Up early to drive to 
Luxembourg for Pet Shop Boys Special TV recording. 
Drove back to Cologne. Rehearsal for WWF Club. 
Mark Farrow over to do design for Disco LP. 


October 24 

Cologne-Munich-Cologne. Chris and I up early to 
fly to Munich. To studios to record appearance on 
Formula One TV show. Flew back to Cologne. Then 
to WWF Club live transmission. 


October 25 
Cologne-London. Shopping in Cologne. Flew to London. 


October 27 
Chris and I to Massive. Then to PMI to rough edit 
of video EP with Julian. Back to Massive. Home. 


October 28 

London-New York. “Suburbia” number 9 in UK; 
Please number 19. Chris and I flew Concorde to New 
York. It turned back over the Atlantic and flew back 
to London. Changed to another Concorde. Arrived 
at JFK four hours late. Helicopter to Manhattan. 
Interview with the New York Daily News. Then met 
Arthur Baker — to Shakedown with him. Then out to 
dinner with his wife and their friends. 


Chris: Is this when we fly halfway across and have 
to fly back again? 

Neil: I think this happens to us three times, but this 
is the first time. 

Chris: I remember them saying, “You don’t need to 
worry because if it was too serious, we'd take the 
champagne glasses back off you.” 

Neil: You go back subsonic. So three hours later... 
Chris: ... you're back where you started. 

Neil: When we got on another Concorde, and as 
they'd served a meal on the first plane, they didn’t 
give us anything! And EMI were narked because 
they'd paid a fortune for us to be Concorde on the 
basis that we could move straight into work, and of 
course we arrived four hours late. 


October 29 

New York. “Suburbia” number 14 in Germany. 
Drove to 2100 radio station, Secaucus, New Jersey, 
Jor interview. Samantha Fox there. Back to the hotel 
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for interviews with The Paper and Mademoiselle. 
Drove to MTV to record guest VJ spot. Dinner in 
Harlem. Then drove to the Pyramid for a drink. 


Neil: The Pyramid on Avenue A is where David 
Keeps and I used to go all the time when I was 
working on Star Hits. These small streets, Avenue 
AB C and D — Alphabet City — were indescribably 
scary in the Eighties, but the Pyramid was a great 
club, the classic downtown alternative music sort of 
place. This is still a good age for clubbing in New 
York. We always loved clubbing in New York. 


October 30 
New York. Chris and I went shopping. Interview with 
Picture Week in Central Park. ABC TV with Alan for 


Live At Five show. Out for dinner on West Broadway. 


Bumped into Magenta and Neal X. 


October 31 

New York. Up early. With Alan to NBC for Today 
show, live. Interview with Chris Spedding for Details 
magazine. Drove to Hempstead, Long Island, for 
interview with WLIR. Chris and I went shopping. 
Then dinner in the Village — Halloween. 


(beginning of Details interview, published 
February 1987:) 

NT Are you Chris Spedding, the guitar hero of 
yesteryear? 

CS The same. 

... NT You played on “Price of Love,” didn’t you? 
CS With Bryan Ferry? Yeah, that was me. 
(end of Details interview) 

CL Nice weather we’re having at the moment. 
CS A bit brisk, but... 

NT Nice, though ... 


CS For the time of year. 

NT We went for a walk in the park this morning 
after the Today show. 

... CS Get recognized in the park? 

NT Not really. 


November 1 
New York-London. Shopping with Chris and Alan. 
Then car to JFK. Plane back to London. 


November 2 
Arrived Heathrow at 6.35am. 


November 3 

Chris and I to PMI. Interview with Japanese 
magazine. Then more work on Television offline. 
Then to SVC for edit of Television. 


November 4 

“Suburbia” number 18 in UK; Please number 27. 
With Chris to Bedlam Studios, Wandsworth, to start 
demos for next LP. 


Chris: It was a massive trek, getting there for me. 

I wonder who chose the studio just south of the river. 
Just across the bridge from where they happen to live. 
Neil: I didn’t choose the studio! EMI recommended it, 
I think. It was the original Bedlam, the lunatic asylum. 
This is where we wrote “Heart” and I think we do 

a new version of “Jealousy” with slightly different 
chords that becomes the basis of the Behaviour 
version. That’s where “King’s Cross” becomes 
“King’s Cross” and we work on “Shopping” and 
“Hit music”, and we do “I want to wake up”. 
Chris: I remember Chris Heath turning up one day 
for this. We'd just written a demo of “Heart”, and 

I remember pressing the start button and joking 
about “who says that the machines write the hits?” 
Neil: I think we’re quite confident. We've got “It’s 

a sin”, we’ve still got “What have I done to deserve 
this?” and I think Dusty’s about to say yes. 

Chris: You don’t get that anymore, do you — the 
difficult second album? That was a big thing in the 
Eighties. Didn’t we use to say something like: “It’s 
really good that we didn’t go on tour because we 
could get on with the second album?” 

Neil: We would say that to this day, because it’s true. 


November 5 
“Suburbia” number 9 in Germany. Bedlam with Chris. 


November 6 
Bedlam with Chris. 
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Eric Watson photo session, November 7 


November 7 
Meeting with Tom, Chris and Rodwell re Bobby O. 


Then Chris and I to Eric 5 studio for photo session. 


Then Chris and I to Bedlam. 


November 8 
Bedlam with Chris. Betty Page and Murray came 
over for Record Mirror interview. Back to Bedlam. 


That’s the strange thing, everybody seems to 
think the PSBs are terribly hip, yet also they're 
terribly successful. The two don’t normally 

go together, do they? 

N: “I know... it’s quite good, really, isn’t it? 


| don’t quite know how we’ve done it... | think 
it's probably best not to think about it too much. 
As soon as you work out why it’s happened, 

it'll stop happening.” 

(Betty Page, Record Mirror, November 22) 


November 10 
Chris and I to Bedlam for demoing. 


November 11 

London-Amsterdam. “Suburbia” number 29 

in UK; Please number 40. With Chris to Amsterdam. 
Met by Dirk/EMI Holland. To TV studios to record 
Countdown and Music Box (Amanda Reddington). 


Annually, 


54 


A year 
Interviews with magazine and Radio Veronica. Then dreary pop record. Like the Pet Shop Boys 
another Dutch TV show — also for Sky channel. — it surprises me that they’re so successful...” 
(Tom Hibbert, “Sigue Sigue Sputnik”, Smash 
November 12 Hits, March 12) 
Amsterdam-London. “Suburbia” number 3 in 
Germany. I stayed in bed with a cold all morning. November 22 


Chris and I caught plane back to London. 


November 13 
Dinner with Chris and Stephen Hague. 


November 14 
Chris and I to meeting at accountants. Then to 
Bedlam studios. 


November 15 
Chris and I to Bedlam studios. 


November 17 
Bedlam studios with Chris. Interviewed for Pop 
Rocky and photographed by André Csillag at studio. 


November 18 
Chris and I to Bedlam. Interviewed there for 
Associated Press (USA). 


Tennant said he occasionally worries that their next 
LP might not live up to the promise of “Please”, but 
he doesn’t lose sleep over it. “When you release 
a record, you really don’t expect anything. Either 

it will be a hit or it won’t. There’s no way to predict 
it,” Tennant said. “No matter what happens, it’s 
still better than being run over by a bus.” 
(Associated Press, December 19) 


November 19 
SVC to finish editing Television video. 


November 20 
London-Dusseldorf-Essen-Dortmund. Chris and 
I flew to Dusseldorf. Met Sigue Sigue Sputnik. 


November 21 

Essen-Dortmund. To Dortmund for Peter’s Pop Show 
— first night s recording. Met Paul Young. Dinner at 
hotel afterwards with Sigue Sigue Sputnik and EMI. 
Nightclub in hotel with Neal X. 


“We are total action and total excitement,” says 
guitarist Neal X... “Our record is pure excitement. 
It’s like when | used to play my Alice Cooper 
records really loud to annoy my Mum and Dad. 
It’s that kind of feeling, not just another dull and 


Essen-Dortmund. Walk with Chris. To Dortmund 
for Peter’s Pop Show — second night 5 recording. 
Back to hotel. Drinks and nightclub with Billy 
Idol and Ray Mayhew. 


November 23 

Essen-Dusseldorf-London. Plane back to London 
— Frankie Goes To Hollywood, Depeche Mode and 
Sigue Sigue Sputnik on plane. 


November 24 
With Chris to Bedlam — Adrien Cook there. 
Demoing “Hit music” all day. 


November 25 
Disco number 15 in UK LP charts. Car to Bedlam. 
Finished off “Hit music". 


November 26 

London-Dublin. “Suburbia” number 2 in Germany, 
number 97 in USA. Chris and I flew to Dublin. To TV 
studios for rehearsal of Mega-Mix TV show. Big 
Country there. Look around Dublin — meal. Then 

to TV recording of Mega-Mix. 


November 27 
Dublin-London. Interviews at hotel with The Sunday 
World and Hot Press. Flight back to London. 


December 1 
To Bedlam in Wandsworth to put vocals on all 
demos: “Heart”, “I want to wake up”, “Shopping”. 


December 2 

To Derek Ridgers’ studio to be photographed for 
NME cover: Chris and I for dinner at Langan 5 
Brasserie with David Munns and Jill Wall. 


December 3 

Disco number 20 in UK. “Suburbia” number 2 in 
Germany and number 90 in USA. Chris and I to 
Nomis to rehearse for The Tube next week. 


Neil: Note please, everyone, that “Suburbia” 
is number two in Germany. We are back, 
back, back in Germany in a major way. 

It’s a triumph. 
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December 5 
To EMI for interview with Alan Jackson of NME. 


December 6 

London-Brussels-Antwerp. Chris and I flew to 
Brussels and then drove to Antwerp with Anne/EMI 
Belgium for Diamond Awards Festival TV show. 
Nightclub after — drinks with Paul, Nasher and Mark 
of Frankie Goes To Hollywood and Susanne Sulley 
of Human League back at the hotel. 


Neil: I remember that Nasher of Frankie Goes To 
Hollywood asks me where we got the brass sound in 
the middle of “Suburbia” from, because he thinks it 
sounds like something from one of their records. 
Chris: It was probably just a Fairlight — it probably 
was the same sound, but not a sample of their record. 
Neil: Anyway, he said what a good part it was. And 
Suzanne Sulley is funny. We really like her. I don’t 
think we really talk to Phil at this point. 


December 7 
Antwerp-Brussels-London. Flew back to London. 


December 8 

Advision — Chris and I started work with Stephen 
Hague on “What have I done to deserve this?” 
David Jacob engineering. 


December 9 
Disco number 29 in UK. “Suburbia” still number 2 
in Germany, top 5 in Holland and Belgium. Advision. 


December 10 

“Suburbia” number 84 in USA. Advision. Dusty 
Springfield arrived at 6-ish with friend, Pat 
and others. 


Neil: “What have I done to deserve this?” would 
have been on the first album but we asked Dusty and 
we didn’t get an answer and we thought she didn’t 
want to do it. Then suddenly out of the blue Tom said 
to us that she would do it. And so we’re very excited. 
Chris and I are sitting in the studio manager’s office 
in the entrance of Advision Studios, and suddenly 
there she is. Chris and I of course start sort of 
giggling, because we’re sort of nervous about the 
whole thing. My recollection is that she was wearing 
a black leather coat and black leather boots. 

Chris: I don’t remember. I probably thought she was 
wearing a pink jumpsuit, but that’s probably just in 
my imagination. 

Neil: She could have worn a pink jumpsuit under 


Performing on The Tube, December 12 


the coat. We follow her into the studio where she talks 
to Stephen Hague, and introduce ourselves. This is 
when she says, “Well, what do you want me to sound 
like?” and we say “like Dusty Springfield” and she 
says, “Oh, I can do that.” She went on to say she 
thought we'd want her to sound weird or something 

— I don’t know how she put it — but we said, “No, we 
want you to sound like Dusty Springfield.” I think we 
all chat and it’s agreed that she'll come back tomorrow 
and do the vocal with Stephen Hague. 

Chris: It’s interesting that the key was alright for her. 
You'd expect a lot of people to say, “Can we take it 
up three semitones, please?” Like singers often like 
to do, just to be awkward. 

Neil: We have to go to Newcastle the next day 

— she does the whole vocal without us being there. 


December 11 

London-Newcastle. Fly to Newcastle for The Tube. 
Pretended to re-record “Paninaro” in the studio and 
then dinner in hotel restaurant. 


December 12 
Newcastle. To Tyne Tees for quick rehearsal in the 
afternoon. Then The Tube transmitted live at 5.30. 
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Coneheads photo by Eric Watson used for 
Christmas card 


Chris: Was “Paninaro” performed live? 

Neil: We mimed. 

Chris: That I was capable of miming, that’s incredible. 
Neil: I play the keyboards, supposedly. And you've 
got a great outfit with a bowler hat — it’s a totally 
new look for you, actually. 

Chris: Don’t like the sound of that. I don’t really 
think I really suit bowler hats. But there you go. 


December 13 

Newcastle-London. Plane to London. Car to 
Advision — Dusty Springfield and Chris and 
Stephen Hague and David Jacob there. Dusty 
finished and left early. 


Neil: We go straight from the airport to the studio. 
Stephen Hague plays us what they’ve done, it 
sounds great, and then I have an idea for an ad lib at 
the end: “We don’t have to fall apart, we don’t have 
to fight.” And Dusty goes, (sigh) “I thought we’d 
finished.” And then, amazingly, she and I go out in 
the studio, on side-by-side headphones and 
microphones, and sing that end bit. She does it in 
about two takes. And that is the most incredible 
thing of all, let me tell you. It was very exciting. 
And it sounded great. We were thrilled because 
Dusty Springfield sounded like Dusty Springfield 


— like classic, top notch, grade A Dusty Springfield. 
Stephen Hague was very excited too. As the year 
ends, to know that you’ve got that up your sleeve 
is quite a good feeling. 


December 14 
Advision. 


December 15 

Advision, finishing off "What have I done to 
deserve this? ” Copies of NME with us on the cover. 
Very annoyed. 


Neil: We’re on the cover of the Christmas double 
issue and they do this horrible caption, “Queen’s 
Award for Industry”, verging on homophobic. 

Chris: Verging on? It’s slightly more than verging 
on! Actually it just shows that we’ve come a long 
way from the Eighties. 

Neil: What they’re implying is that we haven’t come 
out, whereas The Communards have. It’s really 
dislikeable, and the interview launches with this whole 
thing about our name. It’s really creepy. And I’m, as it 
says, very annoyed. | think Chris is even more annoyed. 
Chris: Well, I probably didn’t want to speak to 

them in the first place. 

Neil: I didn’t want to speak to them in the first 
place either! My recollection is that the NME were 


COMMUNAR 


GAY POP COMES 
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Christmas Day Top Of The Pops 


desperate to have us. And I’m sure we will have 
thought being on the front cover of the end-of-year 
double issue of the NME, which is basically making 
you kings of the year, was a great idea. Then you got 
the classic NME stitch up. You fall into their trap. 


December 16 

Disco number 44 in UK. Driven to Thames TV 
Studios, Twickenham, for recording of Gary Crowley s 
video show — Chris there. Then to Manchester Square 
for interviews with Japanese and Danish magazines. 
Interview with BBC Breakfast Time and with Paul 
Mathur for Melody Maker. 


Gary Crowley: What are you going to 
remember about 1986? 
Neil: Well, it’s been an exciting year. It's been busy. 


December 17 
“Suburbia” number 72 in USA. Moved stuff into 
my new flat. 


The 7th Annuai Smash Hits Readers Poll. 

Best Group. 1. A-ha. 2. Pet Shop Boys. 

3. Duran Duran. 4. Five Star. 5. Wham! 

Chris: “I’ve never liked the idea of being in polls. 
So where did we come? About fifth? Second!? 
We beat Duran Duran? That is sick! | can’t 
believe that. That’s incredible. | always think 
we don’t really exist.” 

(Smash Hits, December 17) 


December 18 
To Massive — Chris there. Signed Christmas cards. 


Neil: We shot this with Eric earlier in the year. 
Chris: We must have bought those coneheads 
somewhere, probably America. 


December 22 

Picked up and driven to BBC TV to record 
Christmas Top Of The Pops. We had lunch with 
Jill Wall. Then back to BBC. Rehearsals 

and recording. 


14.00 Top Of The Pops Christmas Party 

In this special Christmas Day edition Simon 
Bates, Gary Davies, Janice Long and Peter 
Powell present the most popular hits of 1986. 
Also appearing The Pet Shop Boys, Billy Ocean, 
Doctor and the Medics, Chris de Burgh and 
Boris Gardiner. And featuring the year’s No 

1’s on video. 

(Radio Times listing, December 25) 


December 23 
To Massive. Got presents from EMI America 
— Portastudio. 


December 24 
London-Newcastle 


December 25 — 27 
Newcastle 


December 28 
Newcastle-London 


December 30 

Picked up by car and with Chris to rehearsal for 
Japanese New Year 's Eve show at TV studio. 
Spandau Ballet and Patsy Kensit there. Then to 
see A-ha at the Royal Albert Hall. 


“The producer said, ‘Would you mind doing 
our New Year’s Eve show?’ And we said, ‘Oh, 
dunno.’ | said, ‘Who else is doing it?’ He said, 
‘Well, in America we have Tina Turner and Bruce 
Springsteen.’ So we said, ‘Oh, well, we might 
consider it...” 

(from Gary Crowley’s video show) 


December 31 

Car picked me up. To Chris 5 and then to studio for 
live transmission of Japanese TV new year show. 
Yuri, Tom, Rob there. Car home. 


Neil: That's how we finish the year — doing this 
Japanese New Year’s Eve show from London. 
Chris: We work at New Year’s Eve? 

Neil: Yes, it goes out live, but it’s only the morning 
in London. And then it’s 1987. 
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In each issue of Annually, Neil and Chris will answer a selection of letters. 


Questions are solicited via petshopboys.co.uk ahead of each new issue. 


After what can only be described as a difficult year for 
everyone I wanted to ask how are you both and what 
is your favourite and least favourite memory of 2020? - 
John. 


Chris: I haven’t really got any memories of this year. 
It’s a total blank for me. 

Neil: My least favourite memory was when Kent 
went into Tier 3, at least eight months into the 
whole thing. My favourite memory is very early on 
in lockdown, probably towards the end of March. 
The beginning of spring. I woke up and the sun was 
shining, and I opened the curtains and looked at 

my garden, and I thought, “I can just stay here for 
months.” I felt slightly liberated. 

Chris: The weather from spring onwards was 
absolutely gorgeous. There were blue skies all the 
time. There were no planes flying overhead. The 
colours seemed more vibrant. And I loved that there 
were no cars on the road for a long period of time. 

I think it was a good time for us all to reassess what 
we thought our lives should be and what direction 
the world should be going in. I spent a lot of time 
thinking about that. 


Hi Neil and Chris. The lockdown was a moment of 
reflection for everyone. Has your point of view on 
life changed and, if so, how? 

Diego, Italy. 


Neil: I think it’s been interesting for everyone to 
slow down, but I have a strong feeling that when life 
gets back to normal, it will probably go back pretty 
like it was before. 

Chris: Until the next pandemic. 

Neil: Yes. Something I wonder is why a very 
commonly asked question is, “Did you manage 

to get away?” as though it’s a given that you’ve got 
to go abroad. Why did people want to go abroad 
while this was going on? I’m really puzzled by that. 
Chris: Point of view on life? That’s a big one, 

isn’t it? I think it’s probably just concentrated it 
more on what I’ve always thought — that humans 
may be a really big pest on the planet. I’ve been 
reading this book, Seven Brief Lessons On Physics 
by Carlo Rovelli — my nephew recommended it, it’s 
really good — and he ends on a very negative note, 
that actually it’s quite likely that the humans will 


disappear from the planet quite soon. But I don’t 
know what he means by “quite soon” — I don’t 
think he means by the end of the decade. 


I’m writing an e-mail to ask Chris and Neil a question. 
How did Chris and Neil spend their time during this 
pandemic? Please take good care of yourself. 

Yoko. 


Neil: I was in my house in Kent before the lockdown 
started, and I stayed there for about four-and-a-half 
months. I think it’s the longest I’ve been in one place 
since about 1985, or °84. And I spent the time doing 
daily activities: walking in the countryside, by the sea, 
making three meals a day, reading, watching films. 

I deliberately haven’t watched the television news 
since March — I read the news instead. But I watched 
tons of films — a lot of old films, and some new films. 
I’ve just watched this film Mank, which I thought 
was pretty good. And on YouTube, there are various 
channels that just show black and white films that are 
out of copyright now: The Strange Love Of Martha 
Ivers starring Barbara Stanwyck was really good; The 
Boy With Green Hair —the famous song David Bowie 
sung in Moulin Rouge comes from that; Annie, Get 
Your Gun which I'd never seen — it has got the most 
fantastic songs in it, like “You Can’t Get A Man With 
A Gun”; The Manchurian Candidate ld also never 
seen — what a great film: Strangers On A Train I’ve 
seen before and I’ll probably see it again. Then I had 
my Visconti period — the film Z innocente from 1976 
is absolutely fantastic. That made me watch Death 

In Venice again, which I think has held up. And then 
Conversation Piece. The Discreet Charm Of The 
Bourgeoisie, from 1974, I'd never seen — that’s a 
really good film. I also re-watched a film that I know 
Chris likes as well, Behind The Candelabra, about 
Liberace. And I watched a film that was a lot better 
than I thought it was going to be, A Personal History 
Of David Copperfield. | watched The Boys In The 
Band, the new version. | watched Dr Zhivago. 

I watched Arcadia, a very weird film from 2018. 

I watched the Borat film — I thought it was quite 
funny. I watched Brexit: The Uncivil War, in which 
Benedict Cumberbatch plays Dominic Cummings — 
that’s how I celebrated Dominic Cummings leaving 
Downing Street, actually. I had a bit of a Billy Wilder 
moment. I watched Sunset Boulevard, and The Seven 
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Year Itch with Marilyn Monroe — it’s absolutely 
terrible, and that famous shot on the poster is not 
even in the film. I watched loads of what they call 
Film Noir, millions of them. Which are actually pretty 
forgettable, but nonetheless they’re fun to watch. 
Chris: You’ve got a cinema projector now or 
something, haven’t you? 

Neil: I wasn’t watching on that. I’ve got a new 
television — it’s only a year old — which I quite like 
watching things on. 

Chris: I suppose if you sit close to it, it’s like 
watching it in CinemaScope. 

Neil: The way to do that, which I sometimes do 

in London, is watch films on my iPhone 11 

—when you’ve headphones in and you’ve got the 
phone here [he holds a phone horizontally close to 
his eyes in front of his face] it’s immersive. It’s like 
watching a huge screen at the Curzon Mayfair. 
Chris: For me, it’s definitely been a pandemic of 
two halves in 2020. The first half I was on my own 
and then the second half I’ve been at my mum’s. 
So, different experiences. And one was summer, 
one was autumn going into winter. I spent a lot of 
time walking on my own, and going to the shops 

to get some food, and cooking. On television I was 
watching Babylon Berlin, which I’ve been meaning 
to watch for a long time. But I really enjoyed doing 
nothing. I'd meet up sometimes with my sister and 
the dog, so we could go for a socially-distanced 
walk, keeping at least two metres apart on the beach. 
When you were allowed to play tennis, I played a lot 
of tennis, which was great. Then up here I’ve been 
watching Homes Under The Hammer, and Keeping 
Up Appearances in the evening. And Perry Mason 
is on at three o’clock every afternoon, so I’ll quite 


often have a cup of tea and a biscuit and watch Perry 


Mason with Raymond Burr. Basically I’ve not been 
doing very much. But I am very good at not doing 
very much, and I always have been. 


Lots of people during quarantine have picked up 
new hobbies such as gardening and baking and I was 
wondering if you two had started any new hobbies 
or got back into any old ones. 

Tiffany. 


Neil: Early on in the pandemic, after we did the 
“West End girls” lockdown version and I recorded 
the vocal of that on my telephone, Pete Gleadall 
said, “Why didn’t you get a microphone?” And then 
Chris said to me, “Why don’t you get a keyboard and 
try writing in GarageBand?” I said, “Oh, I can’t do 
that,” but Chris told me which keyboard to buy, and 
so I started programming on GarageBand. That’s the 
most profound change in my life this year, because 
for decades I’ve watched people fiddling around with 
computers, and thought “that’s not what I do”. So, 
programming — that’s like a new hobby. Otherwise, 


no. I cook anyway, but I’ve done a lot more cooking. 

I did try baking — I didn’t try baking bread, but I did 
make some sort of biscuity thing. It was quite nice, but 
once was enough. It’s not the sort of thing I eat, really. 
Chris: No, no new hobbies. I’m not really a hobby 
person. You know what I have been doing a lot of? 
Housecleaning. Because I didn’t want any visitors in 
the house. I’ve been doing the bedding as well — that’s 
hard work. Washing and ironing the sheets was a bit of 
an ordeal, I have to say. Particularly when you’ve got 
a super king-sized bed. I thought: Do you know what? 
I’m only using half of the bed. So for the first week, 
Pll sleep on this side. And then for week two, I’ll sleep 
on that side. Therefore, I’ll need to do the bedding half 
as much! That's a good tip for the readers. I mean, my 
bed actually is big enough for me to have slept three 
ways, but I just did it the two. 


Have you, as some other artists during the pandemic, 
started recording a new album? 

Thanks and all the best, 

Steffen 


Neil: In the first lockdown and after, we wrote a lot 
of songs together, sending things backwards and 
forwards. Chris would send a track, and I would sing 
it and send it back to him. Or I'd send him some 
lyrics and he’d set them to music and then he would 
send the track to me and I would sing on them. So 
actually we’ve written, and Pete Gleadall has mixed, 
about 15 songs. But I don’t know whether I would 
call it a new album — we only brought out an album 
at the beginning of 2020, even though it seems like 
forever ago. 

Chris: Pete Gleadall recommended a pair of speakers 
to get because I’ve just been writing music on 
headphones. I ordered those from Amazon. There's 
been a lot of shopping on Amazon during this entire 
time. It was almost like Christmas, really, parcels 
arriving every day. So I wrote music when I fancied it. 
Neil: There’s a lot of different styles. One song is 
about Rudolf Nureyev. They don’t really have any 
relation to this year, though actually I’ve written one 
on GarageBand quite recently which is called “Living 
in a lonely time”. I think that sets its stall out pretty 
clearly. Chris says it sounds like Gilbert O’Sullivan, 
which I take as a compliment. Although for some 
reason I can imagine Cher singing it. 


Has the pandemic unleashed your creative magic 
or have you found that it stifled it? 
Steven. 


Neil: It hasn’t stifled it. What it’s done is it’s given 
you more time. The plan this year was that we were 
going to rehearse and then go on tour from May until 
the beginning of November, and so I assumed at the 
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beginning of this year that there’d be no writing for 
ages, and in fact we’ve done quite a lot of writing. 
Chris: I’m not aware of the creative juices being 
stifled, but I am getting older. 

Neil: Well, I think the juices are flowing. I have a 
question for you, Chris: have you written any songs on 
the grand piano in your mother’s house that you wrote 
“Jealousy” on? 

Chris: No, I don’t usually sit and play on that. 
Although I wrote some chords down. They’re quite 
good actually. I’ve only sat down at the piano once, 
and I just played these three or four chords. And then 
I wrote them down, so that I don’t forget them. Neil, 
on the other hand, can remember chords that he wrote 
40 years ago. 

Neil: 50 years ago! I’ve done a demo in the last couple 
weeks of the song I wrote in 1971 called “Telephone 
blues”. I wrote it on the piano at home in Newcastle, 
and I’ve never forgotten it, because it’s very piano-y, 
and I don’t write that many piano-y things with, you 
know, broken chords and all the rest of it. I was at 

my piano recently and I thought, “Why don’t I make 
a demo of this?” I made it to send to one of my old 
Newcastle friends, really. In 1972 I wrote a short 

play — it was performed in the University Theatre in 
Newcastle — called The Baby, and there were three 
songs in it, one of which is “Telephone blues”. 


Will you get vaccinated against COVID-19? 
Francisco, Spain. 


Chris: Definitely, yes. 
Neil: Yes. 
Chris: Can’t wait. 


Chris, when I met you in Mexico at the airport before 
your flight to Colombia in 2017, I mentioned how 
much I would love to see you playing any of your 
songs just with the piano, you looked surprised and 
replied, “Just with the piano?”, and I said yes, now 
during this lockdown my wish was granted, which 

I really appreciate and I would like to know if you 
would consider to do that again, no matter if it’s live, 
as a B side or in another video for the fans? Thanks 
for being so cool. 

Olman, Costa Rica. 


Chris: We haven’t done that, though. 

Neil: You did — you did your performance. 

Chris: Oh, that! I’d completely forgotten about 

that. [On March 25, 2020 Chris posted a video on 
Instagram lasting 13 minutes 12 seconds of himself 
with the caption "Noodling on the piano yesterday. 
Chris x”]. Oh, that was just noodling. 

Neil: I think we call it improvising. 

Chris: Well, I wouldn't call it that. That was my little 
gift to the fans for lockdown. Everyone else seemed to 


be doing it. I thought, why not me as well? 

Neil: If it’s good enough for Chris Martin, it’s good 
enough for Chris Lowe. 

Chris: Exactly. I just thought that people might enjoy 
seeing me messing around on a piano for a bit. 

Neil: I was astonished when I realised you were 
seriously suggesting putting it online. I thought it was 
good, but I was just amazed, because it didn’t seem 
like the sort of thing that you would do. 

Chris: No, but we were all acting oddly, weren’t we? 
I mean, our lives were changing in such dramatic 
fashion that the normal rules went out the window 
somewhat, didn’t they? 


How have the places where you were born and 
grown-up influenced the Pet Shop Boys’ music, 
lyrics, persona and attitude? 

Mark, Lancashire. 


Neil: I think Chris is more influenced by where he 
was brought up than I am. I don’t think I am 
particularly influenced. 

Chris: My influences aren’t unique to Blackpool, 

but my experiences of growing up in Blackpool 

are clubbing, and playing in brass bands as a child, 
playing in the school orchestra, playing in our own 
little jazz band, going to discos and, generally, people 
partying and doing specific dances. Even now, if you 
go out in Blackpool, people have specific dances for 
different songs and everything like that. So, music 

as a pleasurable fun experience. 

Neil: But also in your family background, it was a 
perfectly sensible thing to be a professional musician. 
Chris: Yes, because of my grandfather playing in the 
Tower Ballroom band, my mum being a dancer. 

Neil: Whereas in my family, coming from not that 
kind of background, it was sort of a ridiculous thing to 
become a professional musician. Well, not ridiculous, 
that’s not fair, but an unlikely thing. I think the 
reality is that I reacted against my background — not 
so much against my family, but against school and all 
the rest of it. I used to look around and think: well, 
that’s what I don’t want to do. 

Chris: One other thing with me was singing in the 
school choir, and singing in church, and all of that 
sort of stuff. Singing Church of England hymns. 

I still like those. That’s a counterpoint to disco. 

Neil: And, of course, Catholicism had an influence 

on me. "It's a sin” came from my upbringing. And 
also being an altar boy from the age of seven gave 
me, I think, a fascination with ritual, which I think 

to an extent has fed into our shows. If you think, for 
instance, as me coming on dressed as the Pope in 

the Derek Jarman tour... 

Chris: Well, you wanted to be the Pope, didn’t you? 
Neil: That was my first ambition: to be the Pope. So it 
was a bit of a come down, just being a Pet Shop Boy. 
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My question is for Neil: I remember you once 
stating that ‘Opportunities’ was meant to be a bit of 
a wind up. An anti-rock-group song, like the anti- 
hippie album by Frank Zappa And The Mothers Of 
Invention, We 're Only In It For The Money. My son 
(then just 12 years old) and I happened to bump into 
you in a Glasgow record shop during the Super Tour. 
You purchased a Frank Zappa T-Shirt. It has got me 
wondering if you are a big fan of Zappa? Was the 
T-Shirt for yourself? 

Stevie & Bobby. 


Neil: I remember meeting them. I can’t remember 
what the T-shirt was. I must have liked the design — 
there’s something about old rock music T-shirts I sort 
of vaguely like at the moment. But I only like that one 
album by Frank Zappa, which has got a brilliant cover, 
a satirical imitation of Sgt. Pepper. The whole album 
is a spoof of hippies. A friend of mine had it when I 
was a teenager. Then years later, we had a driver in 
Germany who introduced us to this song 

we both loved named “Bobby Brown". It’s really, 
really funny. Frank Zappa has a huge range as a 
musician — he could write funny pop tunes and funny 
songs and he also did avant-garde music, and wrote 
orchestral pieces — but I’ve always found a lot of it 

a bit hard work, really. I like the funny stuff. 


Did you like or dislike ABBA when you first heard 
them? What's your view on them today? 
Petter: 


Chris: Well, I watched that Eurovision Song Contest, 
and I didn’t think they should have won. I didn’t like 
“Waterloo” at all at the time. 

Neil: I probably didn’t watch it because that was 1974. 
Chris: You’d have had much better things to do than 
watch the Eurovision Song Contest. 

Neil: Well, we didn’t have a television. I didn’t have 
a television for most of the Seventies, actually. But 
somehow I was aware of the record. I think I saw it 
in the paper the next day and thought: oh, someone’s 
done glam rock, a bit late in the day. 

Chris: I remember thinking that all the records 
were very well produced — I was very aware of that 
at the time. 

Neil: I really started to enjoy ABBA after a couple 
of years when they entered their sort of tragic phase. 
Where there was evidently a certain amount of 
personal pain. Like “Knowing Me Knowing You”. 
“The Name Of The Game”. And then of course their 
incredibly strange last single, “The Day Before You 
Came”. I really loved those records. It’s a funny 
thing about ABBA, though — people used to really 
hate them. Because they were so omnipresent. In the 
same way that people hated the Bee Gees; the Bee 
Gees made so many great records in that period but 
there were more musical snobs around in those days. 


Neil with Stevie and Bobby in a Glasgow record shop 


I remember reading in the NME that Elvis Costello 
had sung “Knowing Me Knowing You” and thinking 
how good it was he’d done that, because I thought 

it was a great record. I may even have bought it — I 
certainly bought “The Name Of The Game”. It always 
fascinated me that they were writing lyrics in a second 
language: Swedish speakers writing lyrics in English. 
Chris: They’ve written some great songs, there’s 

no denying that. 

Neil: Though I never liked “Dancing Queen” quite as 
much as everyone seems to nowadays. And we didn’t 
like Mamma Mia!. We saw the stage show years ago 
and it was so sort of camped up and overacted. I felt 
like these beautiful songs had been kidnapped by this 
rather cheesy thing. But of course it’s obviously been 
massively successful. Maybe now is the time to tell 
the Pet Shop Boys Mamma Mia! story. I was sitting 
with a friend several years ago in a restaurant when 
the Spice Girls musical was previewing. The producer 
of the Spice Girls musical produced the original stage 
show of Mamma Mia! and was sitting at an adjacent 
table. She said: “Well, it’s very nice to meet you, 

Neil, because I never told you this, but when we were 
putting together Mamma Mia! the musical, I had to go 
and see Bjorn and Benny to get permission to use the 
song catalogue. I flew over and we had a meeting and 
they weren’t very keen. And at the last moment, in a 
sort of act of desperation, because Bjorn and Benny 
thought the songs were too old-fashioned nowadays, 

I said to them, ‘But supposing we got someone like the 
Pet Shop Boys to remix them?’” And apparently either 
Bjorn and Benny said, ‘Wow, that would be really 
something!’ And so she left the meeting on a positive 
note. So Mamma Mia! the musical is all thanks to the 
Pet Shop Boys! 

Chris: Have we ever mentioned before about 
Jonathan Harvey being asked to write the book? 

Neil: Another Mamma Mia! story is, when we were 
writing Closer to Heaven, Jonathan Harvey, came 

in one day and said, “Oh, I’ve just been asked to 

write the book for a musical of ABBA songs.” I said, 
“What did you say?” He said, “Well, I turned it down 
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because I said I was doing your musical.” And I said, 
“Wow, Jonathan, I hope you don’t live to regret that 
decision.” Also, just to carry on with the ABBA file, 
when I was at Smash Hits, when their greatest hits 
album The Singles came out, they had a reception at 
the Belfry Club in Belgravia — we were invited by 
Epic Records. Me, Ian Birch and Mark Ellen went, 
and we met Bjorn, Benny and Frida. 


Neil and Chris. Would you rather go camping 
or clubbing? 
Stevie, Glasgow. 


Neil: Clubbing. I went camping with the Scouts in 
Easter 1965 when I was 10 years old. There was 
torrential rain, and a flood down the middle of the 
tent, and a boy in our tent broke his leg. They got 

us up in the middle of the night to do some stupid 
trekking thing, and then they gave us cocoa out of 

a huge urn, which has given me a lifelong dislike 

of cocoa. That was the last time I went camping. 

I’m still in a bad mood about it, as you can see. 

And that, readers, was coming up to 56 years ago. 

It was probably April 1965. 

Chris: Well, I like camping. I’ve got fond memories 
of camping — and tents have got easier to put up over 
the years as well, haven’t they? My worst experience 
with camping, though, was with the cadet force at 
school when we didn’t have proper tents, we had 
things called bivouacs: just two poles and a sheet 
which isn’t waterproof, and there’s no base sheet or 
anything to it. It was absolutely pouring down, and 
we just got soaked the whole night, and it was a cold, 
wet, shivery night. And then we had to go doing 
some exercise over the sand dunes in the middle 

of the night. It was most unpleasant. Most camping 
experience isn’t like that. But despite my fondness 
for camping, if the choice was camping or clubbing, 
I would probably go for clubbing. In fact, I know 

I would. 


I have a question, hope it’s not too embarrassing. 
What brand are your watches at the moment. 
Lenny, Austria. 


Neil: Well, that’s a very good question. Because in 
1989 Tom Watkins — when our first, and as it turned 
out, only term of management with him was coming 
to an end — gave us both a watch. And mine is Jaeger- 
LeCoultre watch, known as a Reverso because you 
can turn it round. I think it was designed for skiing. 
And on the back, it says, "Neil, thank you for five 
MASSIVE years, Tom.” His company was Massive 
Management. It’s not the only watch I have, but it’s 
probably the one I wear most. I just had it serviced. 


Chris: I also got a “thank you for five massive years” 


from Tom Watkins, but mine got mislaid. I’ve got 

an Italian diving watch at the moment. Some people 
collect watches, but I don’t see the point of having 
more than one. | think you only need one watch. 
And these people that spend a fortune on them, I don’t 
really see the point. And I refuse to buy an Apple 
Watch. I don’t like them. 


Hello Chris and Neil, I was wondering if you ever 
listen to your own music purely for pleasure. Maybe 
it seems strange to listen to yourselves, but I also 
think it would be quite sad if the people who make 
my favourite songs don’t get to enjoy them for 
themselves. 

Lewis. 


Neil: One of the things I’ve done in lockdown has 
been transcribing my diaries onto my computer 

— see the 1986 feature [A year, page 12], though that 
wasn’t done during lockdown. I’m now at 1996 so 
I’ve just done 1995 when we were recording and then 
releasing Bilingual. So one day when I was making 
dinner, I listened to Bilingual. And I quite enjoyed it. 
But, as ever, I think the album’s too long. 

Chris: Yeah. 

Neil: I always think — I’ve said this before — if it didn’t 
have “Metamorphosis” and “Electricity”, and if it 
went from the track “Bilingual” to “Se a vida é” to 
“It always comes as a surprise”, it would be amazing. 
It sort of goes off-piste very early on. It’s a shame, 
actually. Also I find my rap in “Metamorphosis” 
slightly embarrassing. 

Chris: That would be a good thing to do — reissue 

it with fewer tracks. I like that idea. We could do a 
whole compact range. Please, compact version... 
Neil: Abridged! Please would be “West End girls”, 
“Love comes quickly”, “Tonight is forever?”... I’m 
struggling now. Maybe “Why can’t we live together?” 
And that’s it. Actually, you take off “Hit music”, 
“Shopping”, “I want to wake up... ” 

Chris: I very rarely listen to our records. But I do 
listen to demos that we’ve done which haven't been 
released just to check if there’s anything good there. 


On Release you sang: “It’s not as easy as it was, or 
as difficult as it could be, for the Samurai in autumn”. 
Unbelievably, that was over 18 years ago. My 
question is: has it got more difficult since then, and 

is it still autumn? With love and gratitude. 

Chris, Halifax. 


Neil: A very good question. 

Chris: It’s winter. 

Neil: Yes, it’s winter — the funny thing is, it doesn’t 
feel like winter. 

Chris: And there’s no spring in sight... 

Neil: Actually, it feels like a totally different thing 
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Inscription on Neil’s watch, a gift from Tom Watkins 


now. It’s still not as easy as it was or as difficult as it 
could be, but the reality is: it’s actually easier. When 
I wrote that lyric, we probably felt we'd entered a 
phase where people were slightly less interested in us. 
And also, as usual, we were doing things in difficult 
ways, as we still probably do: performing as a band 
for the first time, doing a slightly different style of 
music. Remember that “the Samurai in autumn” 

is not my phrase, it comes from a German concert 
review. I suppose it’s really still autumn, but it’s got 
less difficult. I always think the Pet Shop Boys was 
rebooted when we did Battleship Potemkin, for some 
reason. I don’t even know why I think that, but that’s 
what it felt like. It felt like a new version of us started, 
and that led to the Trevor Horn album, and then we 
got the Brit award in 2009 and suddenly we were 
playing the O2 Arena and we played Glastonbury 
in 2010, and then we became electronic purists 
working with Stuart. 

Chris: It’s all been plain sailing. Plain sailing into 
stormy waters. 

Neil: It’s been great. It’s been really enjoyable 

and pretty successful. 

Chris: What we don’t know is that there’s an 
iceberg ahead, freshly broken off the Antarctic 
due to global warming. 

Neil: Well, there is that. 

Chris: I think as you get older, as my mum said, 
you start to care less. 

Neil: That’s interesting. 

Chris: Well, I mean, we’re both over 60 now — 
we're virtually at retirement age. I think it’s all in 
the past, really. Everything else is a bonus. That’s 
how I look at it. 

Neil: Oh, I don’t think that at all, 

Chris: That’s how I think. We’ve only got a couple 
more years to go. I can put my feet up. They’re up 
now! I’m very rarely vertical these days. Well, let’s 


see what happens. Let’s see what the New Year brings. 
Hello Neil, hello Chris. I have a question for you both: 
Do you often have dreams? What's the last dream you 
had, if it’s not a secret? 


Chris: I had a great dream last night. It was a bit 
nightmarish. I quite like scary dreams. We were 

on a weird tour somewhere and we drove into this 
woodland area with a big wrought-iron gate, and it 
turned out it was a cemetery. There were all these 
sort of beds made up with blankets where people 
were buried rather than it being stone. And then we 
turned round this corner and then there was this little 
bed, and then the person next to me said, "But that’s 
you.” And it said, “Christopher Lowe, aged five.” And 
it was a tiny bed. And at that point, I think I woke up. 
Neil: God! 

Chris: A really scary dream. And then I thought, 

as I woke up — because it was really dark at the time 
~ “Maybe my entire life has just been a complete 
fantasy, and I actually died at the age of five.” 

And I got a real chill down my spine. It was a really 
great dream. 

Neil: I do dream, but it’s very rare for me to 
remember them. 

Chris: I don’t know if there’s any truth in it, but 
eating cheese definitely seems to me to cause quite 
memorable dreams. 

Neil: Were you eating cheese last night? 

Chris: I made a leek and mushroom pasta dish. But 
you add some Boursin creamy cheese and then you 
add some parmesan as well, so it’s quite a cheesy one. 


What is the most valuable lesson you learnt from 
your parents? 
Niall, Perth, Western Australia. 


Neil: Honesty is the best policy. 

Chris: Just so long as you've done your best, 
probably. Well, you can’t do any better than your best, 
can you, because it wouldn’t be your best then. 

Neil: But you can try and make your best better. 
Chris: It’d still be your best. Oh, Neil, I suppose you 
think there’s such a thing as 110 percent? 

Neil: But you can get better at something, therefore 
your best can move... 

Chris: Your best is your best by definition — it can’t 
be bettered. It’s the best. 

Neil: If you are a runner, your best running time is 
on one day —a year later after training, you will have 
improved your running time, so you improve your best. 
Chris: It is then your best. 

Neil: But a year has passed... 

Chris: It’s your best! You can’t better your best. Just 
do your best. So you can’t say, “Do your best which 
might be your best in a year’s time.” 

Neil: So it’s a present-tense concept? 

Chris: As long as you’ve done your best. 
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Time has stopped 
The air is still 
Nothing moves 
or ever will 
Present tense 
is future past 
Velocity 

slows so fast 
The air is still 
Nothing moves 
or ever will 


“I’m going home 

I've had enough 

Call a taxi 

| want my stuff 
Where are my shoes? 
My coat? My hat? 
Get me out 

I smell a rat 


“| can’t remember 
why or when 

they brought me here 
But this is then 
and then is now” 
A sudden sigh 
“And now it’s late 
and where am |? 
And where am |? 
Where am |?” 

A sudden sigh 
“Where am |?” 


“Where are my shoes? 


My coat? My hat? 
Just get me out 
| smell a rat 


“I can’t remember 
why or when 

they brought me here 
But this is then 

and then is now” 

A sudden sigh 

A sudden sigh 

“And now it’s late 
and where am |?” 
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Another sigh 

Then sleep to dream 
Laughing, flying 
from the scene 

| saw you clearly 
in my mind 

fly and leave it 

all behind 

Bones and blood 
and anxious anger 
replaced in space 
by girlish laughter 


A sunny day 

His turn to bat 

The cricket wives 

sip tea and chat 
“That’s that! He’s out 
Not such a bad innings 
They still have a fair 
enough 

chance of winning” 


His boyish smile 

She understands him 
His lack of guile 

Her soul demands him 
He packs his bat 
They’re off together 
And that was that 

and is forever 
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We've been through this before 
| think you know the score 
There’s a new boy down in town 
gonna turn your head around 
You’ve seen him on the street 
How you gonna meet him? 


You’ve phoned up your best friend 
She’s noticed him as well 

The new boy down in town 

arrived last week and now 
everyone’s the same 

No one knows his name 


Oh you can dream 

but you won't rest 

It's one more sleepless night 
over the new boy down in town 
His face set in a frown 

as though he has to concentrate 
on looks that captivate 


You know there’s no escape 

till you meet him and his mate 
You just can’t simmer down 
(Oh you can dream) 

over the new boy down in town 
(Oh you can dream) 

His eyes deep set and blue 

(Oh you can dream) 

Will they ever look at you? 

(Oh you can dream) 


Oh you can dream 
Oh you can dream 
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